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IN FOCUS 


SHANMUKHA wishes its 


s and 
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very Happy Deepavaii. 


■ what better way to start the Deepa 
the ageless voice, the 


vali issue than 
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rats 
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voice of the century, the voice that has 
cause and praying for its continued glory! 




r 
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CJ 
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ti 


Meenalochani ", 


the Devi's glance of Kataksha enshrined 
's monumental "Meenakshi Memudamdehi " / 


in Muthuswamy 


§ 


Dikshitar 


dr 


IS 
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a 
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A researcher explores and 
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examines threadbare the Arabhi Pancharatna Kriti 
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Samayaniki thagu mataladeney 


#i 


sung as the Ettugada Pallavi after 


were 


h 




Charana. 




Gopalakrishna Bharati 


- the socio-spiritual Bard of the 
Trinity, lends himself to perennial research. Here 


masses, like the Mu 


sic 


is one mo r o flower nf the 'Gifts 




u 


Poet of the Masses ", plucked from Yet Another 


Garland" 


Much has been written 
Pujya Ganapathi Sachidananda Swamt 
Pranams to the spiritual healer 




But here is one Nada Brahma V 


on 


oqi. 


practises it. SHANMUKHA 
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-musician. 


A connoisseur wonders if Dikshitar' 
Guruguha..., 


Devakriya Composition 
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Sree 


It 
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If 


be sung in Manolayam too f 


Persia and India had 


so 




in music. 


in the 


realm of Ragas . An eminent musicoloqist' 

* A m M V 
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Sampradaya Sangeeta Chakra 


a torch-bearer of a rare Bani and 


tt 
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away during the quarter. 


An " Unsung * maestro whom the State and nation ahd forg 
remember is brought to focm 






o reward 


o 
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t ill 
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death anniversary. 


Would it be too 


much to expec 
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MS - Melody Supreme 


■i 




'Vidwans and her soulful Bhajans delight cos- 
mopolitan audiences, 


They alone live who live for others 

, said Swarni Vivekananda, and how true this 
oefits M.S. Subbulakshmi, the ‘ Queen of Songs", 
and the popular MS to millions of her admirers 
all over the world, and her husband, T. Sadasivam 

the solid support that he has been, "nurturing no t accomplished by 
MS and her music with tender love and care", to go through the “inescapable grind 
The octo-nonegenarian couple, who recently s he could make an impact. She 

years respectively, are uncut diamond and thanks to the 

of her husband T. Sadasivam 

cut and polished to shine in all its glory 


U 


IV 


which is why MS is a 
- the kind of which no 




- - 


living memory has equalled. 


p 


musician in 






Compliments 


from 


t 


« 




I* 


an 


completed 80 and 94 
role models who live for others. 


■ 




Vi 


I 


was 

and brilliance” . Her refresh 


Ageless Voice * 


£ 








tier vast 


gamut of conventional expression 






A rara avis , the woman of the century, in 

in the field of culture 


+ 


In repertoire 


mg 




i 


the world of music. 

whole of humanity, making history through Music, yet sedate style ever 

MS is the very embodiment of Nada in all its that made her the darling nightingale of tl 

and devotional sense and her music 
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factor 


i 




O' 






■ i 






Music world And in this 


s caretu 










aesthetic 

though sown and nurtured in Karnatak tradi 
tion (not region, please), has grown in dimen- insign 

and depth beyond language and region 

of the universe. Her voice is 


if not domineering overseeing has played 


no 




* 


■V 




Idl 


■ 


mv 


.. 


V 




p 


sion 


Diamond Exports 


which were running wild 


ideas of music 


over the expanse 
the voice of the century and is ageless. It 




« 


is a 


Musician of the World 


voice that has made a Tapas (penance) of music 

perennially singing the praise of God and has It was perhaps in her very genes ir 

thus attained an enviable dignity and divinity. MS turned out to be a perennial student ev 

For seven decades now (MS made her debut thirsting for 

wedding), her voice has enchanted made her the great musician of the world that 

millions the world over and served many a noble §he j s . 


i 




/e r 


at 1 0 at a 


age unaer 


her mother Veena Shanmugavadivu gave her 

foundation. Though she^^^H^HH 


cause. 


the firm 

stint of conventional training under Madur 


Many at 80, more so with artistes, go 
into self-imposed retirement, owing generally 
to physical infirmity or the frustrating feel of 
the age and a growing sense of dependence 
others, something so long alien to them 


ai 


financial constraints com 


Srinivasa Iyengar 

pelled her to reseek tutelage under h 

divine ordain - for this with the con 


l 




r 


r 




on 




stant boost of 
and brother 
way for her im 

husband, when he took her under 

added discipline and proportion 

Sangeeta Bhishma 
Iyer, has had quite a role to play 


But not MS. She has not lost her voice sheen 


(a Mrudangist) paved the 


or verve. On the other hand, with 
contentment of fulfilment and a surge of de 

her voice which once shone in shim- 




peccable style. To which 


i 


I 


a 


wings, 


Tata Road 


votion, 




«> 


mering 

now settled to a reposeful caress and sedate 
devotion in mellowed glow, 

wrote a music know-well, is 




c 


400 004 . 


L 


in MS s musi- 


ca 


n 


MS 


ii 


hailed the “Queen 


Long before 


was 


i 


ac- 


ceptable to audienc 


ster"). MS stormed into the has 

of North and est ^ ' 




Matunga, New Delhi or New York 




c 


I 


J* 


of the Gharanedars 


i 




Kozhikode or Calcutta. Her pen 


or Banaras 


Sankarabharanam 


m 


upremacy. Her 


her sweet s 


I 


* 


for pure cu 






J 





























at the great Vikramaditya Music Conference enchanted the whole world when a f pirn 
of 1943 at Bombay, where every musician of shot in Tamil and Hindi. 

[he country who mattered was present, moved 
grand masters like Pt. Omkarnath Thakur; and 
later on 90 year-old Ustad Alladiya Khan of Jaipur 
- Atrauli Gharana. touched by her Pantuvarali 
blesseu her saying that the future was hers 
One can have a clear picture of what her 

Sankarabharanam and Pantuvarali would I 

been 


classical Kritis of the Music Trinity 

Stvan. Strains 


between 
Swati Tirunal of Papanasam 


K. 




r 


/ 


u 


MS has the ‘elusive indefinable 


devotional melody in 


e gift ot 

m i r 3c I g 


recording. No instant stuff in 

oerfect prod- the listeners in between _ 

P P lowed by monumental Kritis embellished with 

artistic tapestry of Niraval and 


platform or for 

ner carrier. It has always been a 




o 


of 


It 


a scribe. And this had been 


more 


than testified to by the songs of Meera 
film that shot her to greater fame as 


f 


1 


■ 


in 


MS is also 


desire to hear MS “speak Hari 


e 


r 


than Gandhiji's 


Not only 


ning the role of Meera and singing the _ 

of the saint became the very saint-singer 
pearing on the huge screen at one of the 

at Delhi where Pt. Jawaharfal Neh 


! 


1 


one hand, she 


lave 

were in Kritis like 


ttfied. It. on 


Turn Haro 


r 


etched as they 

Saiojadaianetn and Ennaganu Rama Bhajana 
\ scintillation still lingering in 


Ap 


I 


I 


II 


sing tha piece . 


s 


I 


a 




one s memory 


Bhiksham Dehi 


f 1 


14 


were present. Sarojini Naidu 


Seldom has the soft-spoken MS • 
iHl - vv, *h memories she cherishes In c; _ 

Hhanlmf Sh ® reCa,,ed how ^eena peal ... For the two hours we heard her s, 

ammal. the great Vainika, after hearing of Meera we felt that it was Meera herself 
ner said, this girl has a great future” Simi- proud that India in this 

larly when she was recording t 
Mukundedi at New Theatres 


th 


i i s i© r 


n.1 




- ' 
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T 


tons 




come 


C) i i 






on < 






c 


N 


so 


No other Indian singer 


*1 


■ nay. it was 


’ A 




w * 


one 


1 ji 


r 


a ui 


r 


mce 


Her concerts are organiser 






and the learned alike as M S 




lay 


ap- 






it 


i 


rl 


a 




J 




nsr 


and over again, to be entranced i 


rra 


r\ 










the listeners throng to hear her over 
for awhile to the silent world ol harmony 
whole audience settles down 


I 


f r 


no exaggeration or hybert 


c m 


iy 


i 


come to life You 




t th 


of worship along with MS 

;s all the more focu 


i 




•l B / 

W 




to an atmosphere 


so 


. supreme an artiste 


one man 


song 
Calcuba for the 


c 






|his spiritual experience get 




Oakshinamurti Stotra 


b i 


As a sequel Sarojini Naidu 


I 


for a humane and worthy cause 


surrendered 


pounded when the concert is one 




had come to 


who 

side and said. Yes 
hall soon have it done He did it 




G O Birla the Prince among Patriots 
turned to Sri T. Sadasivam by his 




To Subffme Heights of Subli 


it 


Annapur nashtakam ", Sri 


i i 


On hearing her sing 


me Bliss 




it 


she has re 


conference in the city 


Hef presentation of the Sahrtya 

Pieces, she rendered them with the 
fully the Bhava 


is the clearest possible for 


b 


a musician Whatever be the lang 
of intonation peculiar to 


minded me as to whal I should do 


e 




uageof the 






Bhiksham Dehi" o' the sic«a 


H 


was 


or the sentiment of the 
Y In 9 s °f a heart that felt and £ 

Jn d At tha be literature 
harmonized synthes 


knew 
outpour- 


T.S. Rangarajan 

‘Kuraryonrurnii 


Her Music is the 


a mmd that knew true beauty r 

with Swara is 






in sense and sound If the 




! 


r r 


ideal Couple 


i IL 


■ ■ 


in 


* ^ fusion of these two 




And MS did unfailing justi 


is of the triple elements 


! 


Indian housewife, worshipping Iter 

of the word, her hi 
art and art criticism is something 
such a celebrity To cite 


esteem of her music, MS worked overnight setting 
to tune ■ ^ n anrl renordina it at the AIR husoanu in eve y 


is an 


Her music, her so 
emotions Her 


s 




j * 


one so 

sensitive listener to 

“Sangita Kalanidhi 


that one 


is 


o plaything of 


i 


studio just in time 


an 


s 


rare to come by in 


Of sublime bliss 


I* 


his birthday in 1 


e 


i T.V. Subba Rao 

"A Garland " 


Bv then MS had become well known as 

J ?i I i ^11 . 4 A « 1 a 


-s I 


making 


s a cntic-innn 
omment on 


cl 


Way back in early six tie 


t that 
i Dtvya 


* Na ? da - • 

praising high 'Ihe charming 
I hat was 1941 y 


3f 


instrument ot great 


in r 


¥ 




nouoh to 


an 


i 


was 


Nara r 


1 




I 




in April 1 944 


% 


s 


■ L 


mq 


d unge 

ed a 

sivam 


j 


a f 


• • 


ii 


Nightingale of India 


* 


■ nn« 


i 




itself left sue 
r swi 


.ii 


Fund at Bom 


s 


Nawatn (Mohanam 


n 


the Kasturba Memoria 


M 


title to the 




that toll 




1 uu 


araprasthara 

To which an irate s 




s 






queen. 


thrill that the slick-spicy 


Brabourne Stadium A 


e 


as 


OL\ 


a superfluous £ 




* went into 


I L 


goes 


s he who had metteuiou 


captures 


(it was per hap 

planned the programme), w. 

after rendering 


Meera had 


: reacted with fur > 




and 


edge 


a greai impact 


hilst MS humbly ickn 


^ 1 I j 

OVif 




to Rajaji who has been the key 


- 


music 


i * 


on 


r 


a 


significant 


the Swaraprastnaras 


hpr nnti/i-. . POint in her I'fe 

9 e n 9 transformed info Bhakti 


that she too felt so 


One could 


. m 


Much earlier MS had rnastpron n 
singing, thanks to her chance he Bha i an 
Kumar Roy of Pondicherry Li 
melodious voice at one of ha 
the Grarnaphone Company Mari, 
suggested that she could inckide . 8 ' — ■ 
Bha,ans in her repertoire, a n d t auah ? m 6 M 

eed,es s to say the 'Chela' made the r 

Not only that she b " f 


’ her 


her ‘musical supremacy 

question that naturally arise 

her reaction to the 

the latest rage? 


4 


mg 


ing 


s 


I 


they outnumbered her regular 
of classical Karnatak Music, enriching many 


4 


e 


international fame a 

one's mind is 
Fusion Music that is 




J 


she 


san 9. be it classi 


with Dilip 




IS 


in 


en,n 9 to her 


n 


hymns. Her 


I 


on 


art music 


* 


music 


ii 


3 barrier. What 
Bhava [at 


Dr S. Radhakrishnan. 


the language 


Idl be found in her views 

ed some years ago on the blend ot th, 
Karnatak systems, evolving a com- 

her observation 


The answer cou 


music is a gift of Gods 


dia, 


ed the Bhakti 


ent in it 


ii 


and her 


service of 


ion 


e n< 

price of her celebrity sta 


p 


l 


e 


her 


extra evocat 






Hit 


istam 
idiom Firm was 




( 1 


K 


\ 


Naturally, the 


i 


ecame the 


. hever known 


mon 


v 


r y M( 


maintains its indt 


tus and 


LJ 


inn 11 standard 


"i 


era r 


p 


i( ^nch system 


V - 




jrot 


Of 


* lt will be good 
vidual tradition, and no fusion is 


mi one noticed poly 


\ 




her concert pattern 


ing the 


I »1 


-o on learn 


/mns ? 


we 


# 


,n w ord, content. 


1 K 


I 


i 


7 



In the same breath she said : 


II 


you y ou 
far dlsta 


m 


have spread my fame to the heart's content 


Dikshitar 


I do not think we need force the phase of the two 
systems of the Indian music coming 

do we evolve common modes We have taken some Hagas Shp mav wonrtpr hnu/ tr\ ror,^, u 

Irom the North and some ot our own like Hamsadhwani, u im . r, <1 ( ° re P a y her V, 

Kit vani, Simhendramadhyamam etc , are getting more popular ■ Him . But has She not already bGGn Offgrj 

In the North and are actually being handled by the Hindustani everything, hervoice, her wealth, her mind he" 

not cm! 


j 


n 


Meenalochani 




ii' 


It 


it 


other Nor 


near 


e 


%■ 


By 


debi 


Sartkaranarayana 




* 


t 


The 


A * „ per °u ! 7 5 9- 18S0 is the Golden 

Age of Karnatak Music 


\ 


does “Meenalochan 


musicians 


i mean? The 


memory - everything to Him? Has she 


during which the literal 

_ Sastri, Tyaqaraj 

Cult Muttuswami Dikshitar flourished Dikshitar io 
] the youngest of these three great' 
a nd cut- He was born as the first 

Dikshitar himself 

and Subbalakshmi A m m a I in 1775 
Tiruvarur in Tamil Nadu. (Syama Sastri and 
Tyagaraja were also born in Tiruvarur). 


I 


Expressions 


ated a new religious awakening 


About the tradition being polluted' by 
Hindustani flashes brought into Karnatak 
tern by some musicians, she had (his to 


. a Bhakti 


a 


netri 
meaning 
I" are c 
be described 


some 


a 


amongst the people? Has not her 


p 


Kamalanayana', etc. 


music been 


i? 


of national integration 


an 


snn nf D ™"P° SerS . !i Ke the IP^tals of lotus 

son of Ramaswami But why De 


nyone keep count 

the the number of her rernrriQ i p r' ^ . 1 w 

m to which he/she belongs If a CassPttPQ whinhJJtZ - S . L ^’ Grarr >aphone 
s around a rose garden and gath- 6 ^ " Wh C enshr,ne her Suprabhath 

a iasmin« rvi^t w f oses - once ln a wa Y Covers around * ana sranamas, Ashtakams, Slokas 
a jasmin© plant and gathers jasmine honey, let ,t do so " No Hymns, Patriotic 
harm done 


a 


VI 


Every musician feels happy 
Sampradaya of the systt 

hee that generally hover 

ers the nectar from the 




0 


-like 


» 


in 


P 


arns 


ncepts i 

is that 




I 


rit literature 


s 


concept 


» 


» 


a, , , - . Annamacha 

Meiakarta Raqamaii: 

alone public concerts 


* 


from 


I 


l 


’ 


* ■ 


Dikshitar acquired proficiency 

and Sanskrit at an early aqe. When h 
about 16 




V V 


takes only the form 


in music 


h-like eyes 


J 


r 


PI 


I 


AnH Honours have come to her from all quarters 

And (here is noplace 

has not 




royalty and proceeds 
gone to enrich worthy and 

homes that resound the music m 
morn till night" throughout the world is a 

tony to the service this Sanqeetha 

done to music. 9eema 


ie was 

one Chidambaranatha Yogi who 
visited the Dikshitar family, took Muttuswami 
Dikshitar with him to Varanasi 


concept. It i 


f 


of 


■ which have 


mother fish 


I 




i ones 


ow the mother whe 


■ sung, and no cause to which 

SK* V0 L ce Her participation 

Edinburgh Music Festival and Fe< 

ner performance at the United 

era ' Assembly and at theHUH 

Hall in New York are lc 

to need reiteration She 
Kalanidhi 

jSSSESSB £££"** 01 •* ■*» 

Samman, of Hafiz Ahmed 
all accolades and awards sit 
erbaps like Tyagaraja 

quote ShriC.VNarasimhaa 

Secretary General ■ 


she has 


06 


MS 


etimes, the mother do 

years. While at Var- food to feed them 


u 


and both 




jr 


I 


1 




resided there for five 

the Yogi initiated the 




such 


n 


# 


anasi 
into 


young Dikshitar according 
Upasana. On his return journey 
. as advised by the Yogi and, instantly. 
Dikshitar visited the Subrahrnanya Temple at °' satisfaction 

„ — ) a vision of 

bubrahmanya, and composed his first on 

on the deity : 


ini 


I 


i 


Nations Gen 




t JF^i i 


■ 




the mother fish 


ly looks b 


m 


e fr 


i 


L v 


•i 


If is time 


, . . that Music i 

ubject worthy of a Nobel P 

fta sure would be the first to deserve 

Let us 


s 


sense 


f oo well known ered a s 


is consid- 


i 


/ 


n 


om 


«^-B 


Tiruttani in Tamil Nadu. He had 


# 




l*l 


IS 


nze and MS 


woma n 


a fellow of 


« 


er 




A 


u 


that award 


wu 


i 


* 


Nathadi Guruguho 

Mayamalavagaula. 

as the preceptor) 
or signature. That was 

hundreds of compositi 


Pray Almighty that He 

this ‘Nightingale 

for a hundred r 
world with eth 


The Devi's eyes have the 
extinguish (as different fronr^H 

desires of her devotees bv 


jay art jayati 

U Z™' , „ .. . . I Ml J 


I* 


r n 


* 


i n 


to 


on 


nonpareil’ and 


9 


her husband to live 


the 




a 


was his Mudra 
the beginning; 
were to follow. 


years and 


glancp- 


a me 


■ 


to serve th 


just 


e 


be 


music. 


she may also 


taken to mean 


r to those 


the former UN Under 


of the fish to extinguish 


Dikshitar was an Advaitin , believinq 

■he Supreme Being without attributes 
ertheless, he also 

Sagunopasana 


in 


All the 


methods prescribed 


Nev- 
and practised 


in 


our 


- Sufochana Rajendran 




sen 


spi 


ua 




path involve extinction of desires 


worship of deities. He 


An Up- 


con- 

_ . . a ll the gods and 

goddesses of the Hindu pantheon and spe 

cifically on the presiding deities of manv 
temples of South India, Varanasi and Nepal 


t 


asaka of Meenalochani gets 
when Her Kataksha (grace) falls 
. neither the devotee need^H^^H 


on almost 


on 


specially to aks for 


At 60, when he realised that the 
his pilgrimage 

called his disciples and asked them "to ' ’sinq 

on Devi ' 11 was Dipavali day 

Kr J ! t L‘ s ,. on Madura ' Meenakshi 
Meenakshi Memudam dehr in Purvikalvani 
i Gamakakriya, accordin ‘ “■ 

school) , 


end of 


Dikshitar significantly 


u 


was 


ff 


ii 


next word, 


meaning liberator of the Spirit from mundane 


shackles. 


The Tamil word 

. _ _sive - desires tha. 

Dikshitar Dikshitar describes the 


» 


* 


It 


is ex- 


rP 


* 


1 


I * 




as 


As they 


ng 


. t . _ BL ocham 

. j? Anupalfavt, he asked 

a number of 




paasamochani’, liberator 

s of desire. 


the 


them to 


re 


words 






Tyagaraja. too, 


■ 


ri 


4 


I 


two hands in 


r 


is Kataksha. In a Kriti 


■ 


uttered s 


in 


c 


t c 


n 


Sive 


i 


paahi , He then breathed his last. 




: ’Oh Lord, with 


* 


nayana , 




8 


q 






Saadhincheney 




PI 


louslv following the poetic convention, he 

Sri Rama as Sarasiruha nayana 


full-bloomed lotus! 


like 


eyes 
virtuous! 


. pu 


n 


By P. K. Srinivasan 


Your mercy 
that by mere 


c 


, He me 


i 


glance 

o a 


a 


H 6 


Fi 


says 

ir devastated) Lc 


J 


understand from this ? 


land of pros- 


Wliat do we 


engthy 

have been 

head 


ve 


H 


songs 


of 


n bad as enumerated 


\ M 


1. 




i ) 




Vtbhishana. He gtves 


in 


Tyagarajaswamy 
grouped under the 

and these 


fore giving it t 


in a 


penty b 

a series 


O 


ected and 


grace fullfils all our de- 




1 


r „ tna compromising mood consoles himself tha 
are rendered wrth G ° d a ' Way 

These 


• d 


s 


to si 


It 


of sim i He 


tt 




a 




If 


the Goddess's Kataksha goes one 


glance falls 


on a 


his devotees and 


ri 


s 


the rtivim 


when 

But before 


lik 


as such 


i 




'i 


< 


\ I 




; it frees the Spirit form the desire . 

all is not the Mother 

benevolent than the Father? 


r fl> 


his sufferings 

latter half of the third 


further 

there is no born 


all that he 
cond part 

Iriti) with the words: Pray 
ffection gust like the tisl 


great 


reverance. 


are 


ng unusual. So in the 


five 


i son 




it 


Jagadhanandakaaraka (Nata), Dhuduku Gaft 
(Gowla) Sadhincheney (Arabhi), Kanakana 
ruchira (Varali) and Endharo Mahanubhavulu able to 
(Sri Raga). All are majestic, appealing and^^^H 
their Charanas are sung in both Dhatu and don'ts as 

Matu (Svara and Sahitya). The Arabhi Now his i 
Pancharatna is the third in the series^^HHHtfU 


(the 
in thi 


Cha 




m a 


S f- 


c 




in 


I 


more 


A 


II I JlV I 




1 


Ml 


names. At last he 




i 


just like the 


ith 


realise Him, and feels 


at me 
it it 


M 


Vv 


q anc< 
□lancinq 


J 


o 


Sive Paahi, 


ted 


he does not 


young. Even so 


en his Lord prescribes him th 


I 


S 


i 


e do’s 


and 


joy knows 


no bound 


and out of 


Madurai Meenakshi by 
Dikshitar and Syama Sastri 


I 


s 


Kriti-s on 
Muthuswami 


shines like a sparkling pendant dangl 
the centre of a beautiful neckl 
usical gait of this particluar song is 
As Thana style and Arabhi Raga enh 
|> i* s charm further. The approach at start i 
satirical but later on it turns out to be Sthuth 
(praise) and Sri Tyagara 
his various names 


p 


r 


C4 


in 


of the Lord, He is also 


ace 


: e aule to share the 


experiences of other dev 


m 


Dikshitar has composed 15 Kriti-s on 
these two are tuned to the notes of Western Music, they are know as Note Swara-s. Following is 

the list of the 1 5 


► , 


Narada, Siva etc. finally 


in the last song of 


is 




■ 




vu u r 


pays 


i 


ja addresses Him by hor nage to all great 
out of the intense bhakthi. responsible for inculc 

who are all a source 

pursue the path of devotion, Thi 
is antithetical to th. 

as it enumerates the 
good actions to be done for lead) 
life. Thus we 


Raga 


Kriti 




i 


ons 


Kadamban 
Panchaasatpeetha roopini 
Madhuraambaa samrakshatu 
Madhuraambaa jayafi 
Maahuraambaam bhajare 
Madhuraambaayaah 
Madhuraambtkaayaam 
Maamava Meenakshi 


t in him and 


/ 


ram 




n 


Logic & Sequences 


KJ 


■«_ 


no 




« 


second 


■ It appears that Tyagaraja has not 
posed these five songs i 




h U I 


ri 


a 


i 


* 


various 


intentionally as a set 
group of compositions to be categorised 
as Pancharatnas as is popularly known now, 
Whosoever has done it in the post Tyagaraja R aq 
period, full credit must be given for such 
grouping because there is nothing second to 


mtlv 


ing a 


or 






Of 






e 


Va ra h 

Gamakaknya 
Sankai abharanam 
Sankarabharanam 

Bilahari 


e 


Meenakshi memudam dehi 


a 


V 


Vande Meenakshi 

Syaamafe Meenakshi 

Sree Madhuraapuri 

Sree Madhuraambikaya 

Sree Madhuraambike 

Meenakshi 

Almost all the compositions of Syam 
garland of nine Kriti 

been composed by himon 

Sarojadalanetn 


a Bhava 


this in 

Pancharatnas 

these five Keertanas 


all 


respects 


even though 
are available. If 


t 


we analyse 
we can find a fine logic 

step by step build up of ideas as well the group' have 
musical phrases of the Charanas.. 


# 


All the five songs of this 'Pancharat 


na 


nt 


common asDe 


as 


Gaun 


regards their structure 


a Sastri are on Devi 


in various forms. JHe has offered a 


I n 


the 


-s 


first 


Viz., 

mHnicalls the Lord by 
eight names. There 


song, 


i . 




were believed to have 


are set in one of the Gana Ra 










I 




-I *- 


a 


command. Those Kriti* 


Viz 




■% 


, arali and 


I 


f uowia, 


/ 








r i 




one hundred and 


> 


is no 

request or prayerful demand because there 
is no verb.* 


o 


are set in such a fa: 
in Avaratha (Thala) as ir 








% i 


Ti ! 


Nannu K<truninchi 


Tyagaraja simply praised the 
but lo! he didn t get the vision (darshan) 

L He turns 


are expanding 


a 


p 




l k 


* 


nam 


composition 




II 


Nannu brova Lahta 


vi 


of 


I 


liS 


in 


3. All the Charanas are or Swara-Sahitya typ^ 
the musical notes and their corresponding 
textual portions are sung 


c 


imagines 


ng a 


ni padasaarasa 


i.e. 


person, the God is not 


re him 


mg 


to protect. So he 


on listing such bad 


goes 


Paarvah ninnu 


Dhanyasi 


9 


to mm only found amongst 

in the second 


e Charanas nre pregnant with beautiful 


4 


or 


r- 




sons 


rhythmical patterns of musical notes 


song 


ara 


>rvai i.e., 


■ 


epents for such bad deeds 


r 


aligned to the 


solkattus of the percussion instrument 


A little thinking 
at he is not 


later m 


like mndangam 




H 


$ Journal 


* 


MB. Man 


Vide th 


author's articles 


V 


on this 


su 


in t 


1987 and 


1 


ti issues, 


H 


In 





i 


t h e 


consider 


if we 


Secondly 


in all other 


case of N at a song 
Charana, the textual part only is sung 


5, Except in the 


* 


I 


as- 


— j (YaHhukat-mona) in 
it will confirm that this 'Samayaniki' 


four, for the 


pect, then 


without its cor 


orn 


- 


can be a part and parcel of the last 
only and cannot be detached to acqui 

A good number of 

compositions have been m 

by splitting the lines haphazardly 

thought for their poetical structu 


na 


5 


im 


j 


the Pallavi is 


re an 


In all songs 
each Charana. There may be some disagree* 

Arabhi song is concerned, but this 

article in 


6, 


i 


independent status. 


singing 


utl 


far as the 
discussed in this 


ment as 


detail justifying the 


is being 
above mentioned statement. 

’Samayaanlkathagu’ -Its place and Nature 

all the musicians sing 


re 


giving any 


This is also one 


its structure by rewriting this 
four line piece 
a stanza 


c 


i 


r 




A 




Almost 

•Samayaniki thagu maatalaadeney 




9 


er 


- 


taking it as 


« 


singing Anupallavi . 

and also go on repeating this single 

each of the subsequent 

Varnam, This 


e V 




ma 


Charana 


Pankaj Mercantile Company 


Sadbhakthula 




* 


line after singing 

Charanas as in the case 

of theirs because they are taught 




laney 

m 


Amarikaka naa pooja 


■ 


is no 

like this by their gurus 

books give this version only. However in all 
the books without exception tl 
comes to a 


and also all the pn 


Vimukula tho Jerabogu manane^ 


the Pallavi 


close by singing 
after the last Charana and the 

order while 




Dhamee 
dayakudaku 


Sadindheney , 
musicians 
rendering this piece 


also follow the same 


3 


1 * 


Sri 






raakaney 
Now one can 

Aarambha Prasa i.e. 
not proper 0 f ea ch of the quarters of the 

Ama - Vi mu - 

If the last 






* 


Why this discrepancy? A little analysis 
ill convince that taking the line ' Samayaniki 

separate Charana stance 
repeating it after each Charana is 


202 




tne 


wi 


42, G. D. Ambekar Road 


t 


r 


i 


* 


a v 


Wadala, Mumbai 400 031 


ft 


a 


Sama - 


* 


as can be seen now. 


starts 


a 


Charana 


Kriti or Keertana) a 


Firstly, in no song 

Charana stance is repeated after the subse 
quent Charanas. In particular it can be noted 
in Tya<iaraja compositions themselves, that so 

wherever the music (Datu) of 
Charanas in one song is different, the 
alone is repeated after each Charana, The 
following list of songs may illustrate the point 


on 


to the Prasa (rhyme) 
essential for the 
various musical composition 

Tyagaraja. 


. a 


to answer 


ur 


r 


r hones : 4‘14 74 74 / 415 05 37 / 414 70 86 

Telex : 11 73847 MANU IN 


strictly adhered to by 




i 


the abo\e 


Furthur as per 
will be eight Tala 

Samayaniki is detached and give 


if 


■ 


» 


■ 


rise 


an n 


Raga 


Kriti 


Fax No. (91) (22) 413 71 54 


there will be only 

Avarthas. an odd figure. Even though there 

rigid rule regarding the number o, 

Avarthas, yet wnen^ ^ ^ {wC( the form er 

latter. In general 

number, 


seven 


Todi 


1. Ninnuvina Sukhamu 

2. Broche Vaarevarey 


i 


Sriranjm 


* 


is no 


Harikambodhi 


3. Enthuku nirdaya 


of assessing the m 


e 


4. 


point over the 

always in even 
■■Taia, Adhi, Jampa 


with this, it will be logical to sing the Avarthas are 


So in tune 


he the 


only and not 'Samayaniki whatever may 


p Saadhincheney 

each Charana and that would keep this Chapu or 


Roopaka 


after 

in tune with the other 


r four of the Panchar atna 


if we 

veyed by these two lines viz 


Again 


Sac 




I 


L 


* % 




13 





matafadeney , with when we consider all the 


and Samayanik i ihagu 


ii 


cial reference to each ot the Charanas, facts it will be clear that 


y omy 


spe 

then 
rn o r e 


taken for singing 


it will be evident that the Pallavi fits in has to be 


r~ 


d 


appropriately, maintaining the continu 
" 1 of the idea better than the other one 
Samayaniki. This 

interpreting the meanings of the Charanas 


to be 


ity 




will become clear while tions 


m 


let us 






1 


Above all when 


is re 


song especially the Charanas 


f 


i. 


after each Charana what is the necessity to tjcular reference to the 




re 


i 


a 


come back to the start and sing Sadincheney Sadincheney 
after the last Charana to conclude the song? 

If the song is concluded 
nuthudu 
thagu 

complete now also. But instead 
revert to Pallavi and 
this anamoly and why not 
these points? 


or 


Oh mind, the Lord has accom 


Pallavi - 


ii 


Thyagaraja 

Samayaniki plished (what he had decided to do) 


i- 


chentharaakaney 

maatalaadeney, the sense will be 




good ethics 


Anupallavi : 


H 


er 


/ 


musicians 


by hi; 
nantlv hi- 


have been imparted 


D 




finish the song. Why 


own acts and had 


out 


i 


we ponder over : 


n 


Bhodh inchma 


Here 

Vachanamulu need not be taken to 


>anma 
refer 


roa 


The Cause For The Interchange 


enerallv 


n 


Bhagavad Gita uttering 












their meanings th 
stances have got some common 


wo preted by many and that 


r 


n 


n c 


Except in 










*w 




aspects hjs own words of advice “his 


r 






. m 


j* I L 


w 


ther 

V, 1 1 * 


because of which the change-over has es- to the 


p- 


+ 


n 


u 


e 


like on 


ped the notice of even scholars and si:u 

Furthur, the change has not 




i- 


cnoi 


r-» 


m 




ca 


■ 


o n 


o 


dents of music 
produced any jarring 
and Rasikas, because of the pi 
cal effect. The common features are 












i 


B 


effect on the listeners should not steal 




e 


w 




JT 




I 




n ns 


taking 

has not observed 

known from 
known as Sri Krishna 

mud and when 

lie. His intention 


mg musi- | a di 




7%\ I 

V I 




K J 

■** ■ 


f 










■I 






well 


* 


Cl 




childish pra 


m 


\ 








■ 


Avartha duration only 


il 


(i) Both are of one 




/ 


I ^ 




( 






•h 


a c 


t 


Panchama swara, and end 
Swara with the same set of notes 


(ii) Both start with the 








with the Madyama 


311 


* 


s 


to Yasodha. In various 




‘’far 


as ri-sa-n-ma. 




real intention was 




0 


happy and be wit Hi them 

moved the garments ot the you 


(iii) Both are complete in their 

The Pallavi means 

plished (what he had desired:, while Samayaniki when 
translated will be Oh. he h 
suit the occasion’, 


-I- 


S 


■r 






- stealthily re 


Oh. mind, he 


» 


ini Vratha 




I 


/ 




ing 


gins 

their Anjali i . e 

Vedantha Desika points out in hi 

intention was to purge 

taken of a 




Anialim Yaachamaan 






Civ 


c 




ii 


quite fittingly to 


* 1 


en 


& 


-» * 




vll C 4 


IP 


from the sin of having 

their Vratha might be 

should be borne in mind that he was 
seven years old and had just enter 

boyhood, when this e 


(iv) The music portion 


. It 


epetition after each Charana producing a 


fits in for r 


SO 


I 


Th 


listeners' 


on the 


ears 


W 


I 


dy acceptance of 


factors have contributed for the 


rea 


the Samayaniki without going deep into the subject 


For the first and third Charanas, this 




;omt 

other acts of Sri Krishna 


:> 


t wi 


a 




ide< 


suit well with the 


samayaniki may 


k 


*iping 

in their struggles. It 


conveyed in them. For the rest it conveys 


, a boy or as a 
Pandavas^^^H 


I 


f 


right 
perhaps be 


meaning Wh 


sensi 


M 


to illustrate few ot 




r 


all the eight Charanas. 


with 


may 


I T 











his actions herein he has falsified his 
teachings of Bhagavad Gita. 
Saadincheney fits well as far as the An 

and there is no contro- 


own 
The line 


Akunchitaika _charanam 
nibrutanya Padam 
Dadhnanimantha mukharena 
nibadda Thalam 


avi is conce 
versy also. 




Nathasya nanda bhavaney 


The Charanas & The Scheme 

There are eight Charanas in vogue and 
the first one starts with Devaki Vas- 
udevuianey ekinchinadu. 

Charanas Tyagaraja portrays Krishna 
Leelanubhavam. In the fifth he enjoys the 

Gunanubhavam followed by Ramanubhavam bounds. Krishna is an ex 

also 

to Archavathara Vaibhavams and meditates Natanam. He can pour 
on the form of Lord Venkatesa. In the last his flute. 


navaneetha natyam 




i 


Then we have got His famous Kalinga 


the first four Natana and we can switch our imagination 




n 


c 




UD- 


ar which are sheer ecstasy knowing 


no 


in Rasa Leela 


in the sixth. In the seventh he switches over 


out divine music from 


Charana he gets the consoling advice of the 
Lord and his mental agitation subsides. This 
is the scheme we find in this Pancharathna 
Keerthana 










utter this word as 

printed 

Sampradaaya, (the first 

means an 








* 


the 


■# 


r jT 




U I 










k,, 




■ 






ior 


W' li 


in 


from 




i non. 


1. Devaki Vasudeva : In their previous 

Adhithi and Kasyapa who custom etc. 

W ¥ m m # * m 




T— ' 


1 




Krishna followed th 


m usical 


births both were as 














H 




did penance. When Lord Narayana appeared 


# 


F 








I 








* 


themselves wh 
music emanating from his 
he has 

traditional music. 




am 


i ’ ! 


before them they asked as boon that they 
should get a child like Him. Since there is 
none like Him, Narayana himself was born 


c 


v 




Murali. Thu 


t 




l 


* 


i.e. 


Ik 




I 


as a child and thus though he fulfilled their 


he deprived them of enjoying his 
company as a growing child. Yasodhahad the charana i 


# 


3. Gopi jana 


is 




— 




s an e 




i 




. Thus he had cheated 


& 


Jayadeva’s Gita Govinda. Krishna h 
in his own way 
wishes of 


them (ekinchinadu) and had his 


own way 


* 


made a 

subdued their egoism and vanity and thu 
Saadincheney. • 


* 


— . 




i. 


t 




; Here this word should 


not be taken to refer to Sri Ranganatha, the 


Lord of Sri Rangam. Ranga means stage, so 


>■ 


4. Vanithala : Krishna as a 










Rangesudu is master of stage i.e 


* 




boy behaved in an unpredictable 


! I 


1 


Krishna 


revealing his divine nature 


on 






o 


has performed solo dances for the sake of 

a ball of butter, dancing to the sound of the anc j became 

Desika beauti- 




reverence as well 


■ 


com 


darling of the Gopis as 






churning of butter. Vedantha 


Yasodha. This line is the sum 


as of 


a 


fully visualises this 


dancing figure when he substance of all the Krishna Leelas 


and thus 


Saadincheney since his intention is to 
their company 


n 




Dadhnanimantha mukharena 
nibadda thaalam 


I: 


5. Parama Bhaktha Vaihsaludu : Here 

aia enumerates the divine qualities 

is Charana 

between the Krishnanubhava' and 


Nathasya nanda bhavaney 


of the Lord. Quite pleasantly 


navaneetha naatyam 




positioned 
Ramanubhava 


4 


II 


if 


II 


£ 




to both Krishna and 


rated are applicabl 
Rama. He is 


purastath 


ttached towards his 


r 


17 





devotees, (Paramabhaktha vathsaludu), an They are ; "The conduct of good 

ocean of good qualities (Suguna Bhaktas is to continue the path of devotion. 
Paravarudu)\ untouched by impurity right to worship the Lord 
from his birth (aajanamam anaguduj ; will avoid the 
remove the sufferings one undergoes due to tikeminded 
Kali (Kali baadalu theerchu vadu )\ and above ings 
all one fit to be meditated in one's own heart faith 
(hridambhuja muna joothun). 

Saadhincheney' his Sankalpa only he has 
carried out 


t 


not to feel dejecteo 


I 


I 


those who are not 


to bear with patience the 




1 - 




in 




l 


n go w 
er line 
en bv the 




6. Hare Ramachandra - Here Sa< 
addresses Rama by different names and outside this 




ends by saying that while he is praying like following 
this Sri Rama has without protecting him 


analysis:- 


■ 


(H 


has said) Em 


Saadincheney . 


am as 


what? Nadathala itlaneney (the 


is 


con 


7. Sri Venkatesa : In this Charana Sri like this); Alukavaddaneney (don 
Tyagaraja goes into raptures by visualising Chera Pogumaneney (don't join the 
the Archa form of Lord Venkatesa for seeing of bad ones; Thaalu Komman 


orry); 
company 




. 


(b< 




ene 




I, 






/ 




whom he has expressed in his Madyamavathi patience); like this 




i 






ten thousand eyes are 


Keertana that 

sufficient to behold. As in the sixth Charana maataladeney , fully 
again here also he ends that when he i 
addressing Him by allt hese names, yet that quite appropriate to 


not Sri 


Tyagaraja, 


r 






aware of the 


piti 








ri Tyagaraja i 

condition, gave the 

above— 


is situation in which 




ace 


b 






Lord in the form of Ramachandra 

’ Saadincheney has not decided to appear not appearing before him, (he Lord 

before him. 


!o 


consoling words as i 


i 


Chentharakane 
ing near has carried out his 
staying away. 


t com- 




intention of 


8. Samayaniki : This is the last Charana 
sung without Swara notation. That this Char- 
ana does not start with Sadbhakthuia , bui 
from Samayaniki has been studied already 
in detail. Tyagaraja is in 
attitude. He says 


Conclusion 


reconciling 


a 


seeing my pitiable condi- 


i 


I 'W 


tion and that time is not yet ripe to give third Pancharatna 


of Sri Ty 




* 


* 


* 


and salvation 


Swamy, it can 

mataiadene , t He has uttered the following the Pallavi Saadincheney 
words by way of consolation quite apt to the Charana, Also 

situation. 




* 


fter each 


we have studied how the line 


I 


P 






of the last Charana only an 


in- 


* 


L 


What are those words? 


•i 




b 





Nada Brahma Yogi 




the life, and on May 26, 1942 
was delivered of a male child 


m 


usic is my language, music 

expression, and music is my religion 
all music to this profound thinker 


i 


H 


is my 
. It is 
healer 

Spiritual leader - Pujya Ganapathi 

Sachidananda Swamiji. He is one who uses 
things mundane to uplift humanity spiritually; 

who combines tradition with innovation; 


it 


while in deep meditation 
river - 


on a rock at the 


. The child was covered with 


y 


i 


Vi bhooti 


* 


i 


and they 


christened him 


arayana. The very 
was a phenomenon. 


one 

and one who is a great believer and follower 
of ‘Nada Chikitsa’ (Music therapy). A great the lines of Srividya Rajayogam'. Though 
propagator of Nama Sankeertan of our times, divinity was evident at an early age, 


mother ordained 


the little boy 




Satyanarayana was not spared of the hard- 


Swamiji teaches the people about ’living 


ships of life. He lost his mother when 9. To 


spirit’ through things as simple and corn- 


help the family meet both ends and to repay 
the debt incurred for his sister's marriage, he 




aspiration, fear, sickness 


mon as ’dress 
birth, death, faith, marriage 
He motivates one to learn from one's own 
experience. There is nothing in life 
learning. And learning through listening has 
been a profound concept Saint 
master-musicians, and Gurus in all walks of 
life have propounded 
about this later. 




? 


worked as a milk vendor, teacher, a m 


i 


and at times even delivered mails a 
postman. He completed his education bui he 
was endowed with super knowledge, power 


- singers, anc j siddhis which 


helped him chalk out his 


spiritual path with music as his soul force 


centuries. More 


great spiritual 


Tooday, Swamiji i 


is a 


worshipped by people in India and 


.teacher 

abroad. The Ashram he established in 1966 


i is a traditionist in that he 

believes in the mystical values of music, the name d ’Avadhuta Datta Peetha’ later came 

Ragas especially, and their therapeutic f 0 b e known as ‘Ganapathi Sachchidananda 

value. No magic it is. It is very much practical Ashram'. Located at the foot of Chamundi 

as proved by Swamiji himself. He has done Hj|| s , about 24 Kms from Mysore, it offers 

the un- 






H 


solace to poor and the afflicted in more ways 


it scientifically. Ragas to him are 
spoiled sounds of eternal nature, the Soul of ^an 

Paramatman. 

perfect technician, they are great forces", educational, for the benefit of thousands of 

instrument capable 
combination the 


. The ashram has undertaken vari 


one 


Spiritual, cultural ano 


ous activities such 


man 


* 


devotees. 


modern Synthesiser, an 

of producing singly or in 

sounds of more than 1 ,100 instruments 
allows Swamiji 
through music. 


The Ashram has a free medical centre 


This which offers both Allopathic 


ii 


treatments 


ye camps 
schools have been 


wide range for healing 




a 


rr 


can avail of 


Here the students 


for the poor 


Like many great Souls, Swamiji s begin- a number of spi 
ning too was very humble. He was born in ciplines, such as yoga 
a rural village Mekadatu (80 KMS from 0 f God, Bhajans and also free poor feeding. 
Bangalore) sanctified by the confluence om Many concerts are held in classical music 

the holy rivers of Kavery, Arkavati, and Gupta anc j dances 

Narasimha Sastry and f or basic 

It was 


Vedas, daily worship 


' 


. Donations 


needs like water supply, construe 


i 


of tanks, food and clothing; medicines 


Jayalakshmi 

their 


were pious but poor, 

i ritual strength which got 


tion 


t 


spi 
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heart and kidney problems have been cured 


Leprosy pa- 


supplied during calamities. 


are 


music therapy. The music therapy is 

with Ayurveda, Psychol- 


for aged and by his 


assisted. Houses 

and the blind students are 


tients are 
blind are set up 
helped to 


combined 

Gemmotherapy (Mani Chikitsa) and As- 


go in for higher studie 


ogy 


s 


I 


, trology. 


ot Bhakti Mala 


A Monthly publication 
published in six languages. 


It was a unique experience for the 

had the fortune of partici- 


is 


author when she 


alient feature of Swamiji's mission 


pating in the 54th birthday of Swamiji in 


The s 


Therapy. He prac 
that music is 


his Concept of Music 
tises what he preaches 


this year. The video cassette of 
concert at Hyderabad sometime 




Mysore 

Swamiji’s 

back (gifted to the author) was enlightening 
on the therapeutic values of certain Ragas. 


his 


ii 


and his religion. 


language, his expression 


views music from Yoga perspective. 

have proclaimed music as a 
And Swamiji makes it clearer 
72,000 nervelets, and 14 
rves, each vibrating at its 
The devotional music be- 
of the spiritual energy 
soothens the Nadis and 


He 


c 










Yoga Sa 




cinana. 


Here are some :. 


lets 


as music 


Hi 


major Nadis 


HD 


Oi 


own frequency 


Sindhu Bhairavi - 


This Swamiji explains 


mean 

transmission." Music 
lets them vibrate at the proper rate. Music 
of the right type soothens the nerves, the 
body and peace envelopes the mind. 


a 


Akasha Tatwa Ragam. It is the first in 


as 


Raga Ragini' which Swamiji has composed 
as his first song. The Raga can cure head- 

pain, chest pain. It gives 
freshness to the mind leading to peace of 


Where Music 
Swamiji insists 
absolute concentration 
Ekagratha". Listening, 

a special technique, where sense control 
fndriya Nigraha is 
(which is taught in 
way to achieve this. 


is used as a therapy 


on the healer - listeners’ 


Charukesi - It is Vayu Tatwa that 
attributed to this Raga. Many doctors 
Raga which is very famous 


is 


on the "Sound- 


use this 


if 


according to him, is 


or 


required. And Kriya Yoga Bala Shanti - This Raga has got 
the Ashram) goes a long combination of Ragas Revathi and Ranjani. 

It involves learning ^ ’ s for small children who cannot 

Pranayama to effectively channel the flow of ex P re p s their feelings or ailment they are 
Prana (life force) through the Nadis and su ^ er ' n 9 from. This Raga gives remedy to 
nerves. Easih/ said than done. But once Bala Gralia Dosham.M 

minded devotion 




practised with single - 

surmounting the ills of body and 
not be difficult 


Simhendra 

synous 


rnam - Skin diseases 


i 


mind would 




dust allergy and such dis- 


j 


eases get cured by this Raga. 


Meticulous as Swamiji is, he has com- 
posed over 2,000 curative I 

himself 


Chakravakam 


■ He explains it as ’Raga 
which gives soothing effect 

be considered 


songs which he Sagara Chakra 


ii 


sings. He knows the 


t 


varying vibra- to mind and body. It 

as and can perceive as general tonic to mind and body 


can 


tional qualities of the Rag 

which melody should be 

malady. And he is also < 

Theory of the Ragas and 

have been instances where 
diseases 


sung to cure which 


aupljes it. There 
chronic Virus 


mental disorder 


hypertension 


4 * * * r 


- Ganga Ramachander 


i 


a gifted poet of the rug 

oetical Eminence of Gopala Krishna 

By N. Rajagopala 


MASSES 




Nandanar 


one of the sixty-three 
t|es of Sjya and socially the lowliest of 
lowly, seeks Darshan of the Cosmic Lord ' T 
Chidarnbaranfi. He is an outcast©, unlettered 
and unkempt but with a heart of gold Bharati 

him enquire whether he 




Oh Lord 1 Can I have the 


privilege to see Thee 

1 orutaram'. 


once more? Only once - tnnamum 

Bharati! You 


at 


are Indeed 


a master 


, a celestial poet of 


sublime emo 


tions! No doubt. 


you were Nandanar in 
earlier birth. It is clear that when 


your 


could step 


t 


o?' 


you penned 

your opera Nandanar’, you had only dwelt 
the pains and pleasu 


Unvarnished as Nandanar 
ortrayed as the finest symbol 
iopala Krishna Bharati in his 


is also 


on 


S 


i 


res of that illustrious 


birth. Else why 


should you be 


orphaned on 

remain 
r whole life 


pioneering 


your advent on 


oper^ Nandanar ' 


earth and ordained to 
a Karma Yogj.a Brahmachari? You 


it 




This on? word oi five letters in 
in it all the pathos, all the 

insults, of rejection, 
haunting phrase 
NMr heart. 

“G.Vanmikinathan 


of seventy years 


houses. Yog took 


1 


your frugal food at the 


accumulated recollections of 


houses of others. Whatever 


qf darisjon or denial 


is a 


hoarded by self-denial and left it 

10 Which Dr. U, Ve. Swaminatha Ayya 
witness. ’Periya Puranam gives 


» i I « || | 


for charity, 

if was 


which must move the most hardened 


ii 


a spartan 
you had woven an 


the intensity of anguished 
IflWlSRSity Of throttled emotions 
of a chance of redress that 


reference to Nandanar; but 


* 


craving 

wati highlights in 


Immortal opera around him. Yours 
birth but was 




was no new 
only Nandanar's extended life 


to relive the 
ence 

and seers. 


experience, the sublime 
that |$ the lofty preserve of 

The Jlvatma In 


experl- 
saints, yogis 




you, therefore 


tnnamum orutaram parka \ 
fchchat Kollpplu on manam 


f 


naturally looks to the Paramatma; 

cent, tender, devout heart yearns to feel the 
exhilaration of seeing Him just 
rehearsal of what you had 
briefly, once. Your Advaitlc 


your Inno- 


heart encases 


once more - a 


ihg wish and longs to 
ftave one pipes - one more - view - darshan 

How sweetly it is expressed and how 
elegantly it is couched in words that are 

endearing.soft, solicitous and lovely! Visual- 
ise Lokamanya Tilak, Va. Ve.Su. Ayyar 

M . a Mwaj,i in hostile j^(ls entertaining a rare 
Wtsfi to get a sight of someone dear or or 
beloved. Hjehru once 




enjoyed, though 
soul recaptures 
and you are only using 


i<s monistic leanings 

Nandanar as vehicle to dilate 
urges and thoughts!'' 


on your innale 


Born poor, orphaned soon after. blessed 


or 


with an ungainly personality - poverty carries 
rather rarely relinquishes this asset 
hearing inheritance! * Gopala Krisha grew up into 


or 


a 


the yoiee 


of a woman for a change 


seer. Father of Tamil 


ible yearning, the chasm Music 


Renaissance 

is crushing. That is Vaggeyakara invisi 

a mind dwells 


and a gifted 
ibly and unconsciously but 
irresistibly. He was so unassuming that when 
he paid his respects to his senior contempo- 


of bottled Up emotions i 


i 




on the 


-Delectable foiMu 


res of the Cosmic Dancer, Sri 


whether he knew of Mayavaram Gopala 
Krishna Bharati! How could the Bard of 

iyaru ever suspect that this poor ad- 
mirer with uninviting countenance could be 
that reputed Vaggeyakara! Harikatha mae- 
stro Tanjore Krishna Bhagavatar went on 

sip of the daintiest ice-cream, lauding the great opera Nandanar and its 

fragrant heart author, Bharati, oblivious 

in front of him. Minakshisundaram Pillai 
Arum ugha Navalar, Dr. V. Ve. Sa. 


■ 


making it His Kailas, 
sartprial elegance and physical 


- his 


l 


captivating, bewitching smile (Kurunagai), etc. 

Like the child that has tasted the first- 


ever 

NanHo 

cues - 


i 


of bis presence just 


nar s prayerful, shy 


I 
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Gagnanikilaku 

Bahuduram 
Baninado in 
Nagumomu 


Vgandu Balakrihanukku 


akam Pillai and other Tamil savants 

praises on Bharati, fundamen- arui puriya 

m A * - «■___! 


Vedanay^^B 
have lavished 


duramal 


ally a poet of the masses. 

projections were directed 

ing, uplifting, elevating 
i and women for whom 
lense affection. He thought that 
they needed just a catalyser to set them on 
the path of righteousness and well-being. He 
felt eminently competent to play that role. 

Like Tyagaraja, Dikshitar and Ramakrishna 

Paramahamsa, he was a master of Puranas, Ezhaikkarut puriya ittanai 
Upanishads and parables. Like Ramalinga 

wamigal of Vadalur, lis heart W8‘> just a /from i nirno&tagilu m (Darbao 

Ited at the slightest 
hint of sorrow, pain or distress. It was the 
majesty of his far-sighted vision that created 
i version of Nandanar in the opera which 

charged the entire atmo- 
sphere of namil Nadu from 1861 to 1950 with 

musical discourses, concerts and 


i 


ociat and Dharmic 


til 


towards enli 


and girls, men 


Doys 
he had imn 


Brova bharama 


Ennaikkattida 
perumbharuma ? (Sahana) 




Brova bharama 
in Vandanamu 
iSanana) 

inta tamasamaite 
(Saveri) 


nerama? 


c 


house of butter that m 


3 


c 


That Bharati is a socio-spiritual Bard of 
the masses is eloquently clear. His style? 
Childhood at Narimanam - not Naarimanam! 
- {'Smell of Fox’. I wonder what it means), 
boyhood at Mudicondan and later years at 

Anandatandavapuram 










eie 


dramas 


V 


two cinemas!!! 


and Mayavaram 

sal outlook does not lead his posed to him the innate goodness, humility 
? mind and soul into a cul de and robust spirit of humanity, their 
sac concerning deities other than his patron joys and destiny obscure, their radiant 

clearly exemplified cal soul. The exposure he had 

more intense than what other composers 
had. The soft and sweet faces of children 


ex- 


His univei 




simple 

: musi- 
was much 


u 


in: 


Saivlsm 




sharp, bewitching looks of boys and girls 
the unmatched service-oriented 

Indian women, etc., stood engraved in his 
receptive mind like frescoes of Ajanta, and 
EHora, the epigraph of Kudumiamalai and the 
copper plates of Annamacharya songs. 
Though his heart hovered over Chidambaram 
and its Cosmic Deity, it learnt not 

it suffered from the congenital incapability 
like Frahlada, to seek and strive for salvation 
to self alone. He strove to enlighten, ennoble 

and enhst the populace in marching towards 

Godhood like a true seer. His mind was the 

musical affluence oi the 


tpoo Maiigal- 

igey: 


Tulasi Kozhdeduttu 




I 


O 


» 


thottu Koduppadinge 


?aa 


t r 


j t 


\ 


Ashtaksharamenru 


i 


m 


L 


arindukolvadingey: 

aramum Thiruva - 
mum Padippa- 


a nbus eyva dingey 


fyodu Sevi 


or rather 


etc. 


W 


r* 


i ** 


he lived in. 


elevate and subfi- 


t 


confluence of the 
Carnatic Trinity 

"temporary of the Carnatir W T;LL jU ?L or —To' the u V ,,,mu n«y awareness of Sankara 

leading to his composina and |i annn a u anl ^J a ? n j P oet ' c ' rna 9' na, i° n °* 

\tlkku veru Deivam (Abhoail hpfn?I stvlps thh centripetal musical forms 

a is mentioned in the 9 iLhn ® , , lyncal duties. For instarTce 

biographic presentation in A Gar/an^He ll Nlndastutl < a PP® 

is a piece of his that illustrat Here 

minds think alike: 

Bharati 


Gopala Krishna Bharati 


i 




1 


y 


1 


rently sarcastic and derisive but 


deeply spirltll 


al) diluted in 


Sringara to highlight 

- Peyanditha- 
(Saranga) 


es how great 


celestial & apostolic 


Spaciousness. 
nai Kandu Neeyendi maiyaf kondai 


7 


Tyagaraja 

Mafce/ara 

Vlchara 

(Ravichandrika) 


Unnai adutta enakkenna 
Vicharama? 


Nlndastutl addressd direct to Lord - 
&tyle handled by Tyagar^^^^|AflHij^| 


- a familiar 

aja, Papanasam Mudaliar, 
a Vesham Katturaer (Gowlipantu) 


mu 
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A succinct description of Cosmic Dance with Jatis 
favourite of Bharatanatyam artistes- Natanam 
Adinar - Vegu Nagarikamagave (Vasanta) 

is but part and parcel of Nat 
said J. S. Mill. Agreeably, Bharati is a 
of Nature in its splenderous efful 
ing gathered his years j 
groves, tanks and rivers, birds and 
and intensively conversed with them for 
seven decades. He grew with the banyan 

here and the peepul there, learnt 

tion charmed by the serpentine pafhs and 
channels and wafting paddy 

Tana from waters gushing through culverts, 

Tala from croaking frogs, melodic rhythm 
from the nightingales/cuckoos, Sangatis from 
chirping birds, Kala Tirmanams from breezy 
winds and splashing rains. Raga variations 
from the sprightly faces of charming girls and 
boys in diverse ornaments and dresses, 
wisdom from young and old chanting Vedas 
and Tamil hymns and the first lessons 
music from talented girls and ladies singing js a 
at homes and celebrations and Nagaswara 
Tavil Vidwans playng at ‘temples and func 
tions. He had no need to strut his neck 
strain his cat’s eyes (source: r 
assimilate the graces of Nature since he 
himself Nature personfied in all its plet 
of forms and shapes. For instance, he pres- 
ents a vivid, crisp picture of the rural socio- 
economic conditions 

(Nadanamakriya). Actually there is a 
Varshaya, varshaya' type of down-pour IJ 


Analytic description 
uality that featured the writings 
iscipfe Dr. U. Ve.Sa. also. Sarcasm 


* 


is 


n 


jf 


r 




H 


O 




* 


a 


/ 


3 


A 




01 


! c 


I 


Art 




H 


ure, satire are the twin assets of humans of Chola 
poet Desa (Tanjore) and Bharati 
gence, hav- product of it. Here 
amidst fields and 


i 


is 


a vi 


i 


varied portrayal of emotions. 

Anger - 


Landlord to Nandanar 
seyyumunakkinda Kondattamo? Janakkoottamo 7 


/ 




4 


Slum dwellers to Nandan 


assion 

Nyayamtano n 






0 


* 


? 


I — 


Despair-Slum 
Namen n a 
pudumaiyaikkandom 


dwellers 


i h rr 


amona 


se 


0 


k. 




seyvom. 


U fr 


K i 


i a 


t 


a 


I ( r ( | 




Bhakti- 


Prayertul devotion 


cat 


rjQ 


1 


►- 




C 


ucn 




fis 


I 


song Parttu 


k a dan 


n 


/l 


I J o 


* 


r 




(KaD 


I 




specimen of his cutting 
declamation worthy of being given 
* text books on banking and economics 


m, wit an 






* J 


a 










■ 


or 


The eminence of a poet 


U. Ve.Sa) to 

f was 


1 


on his contribution but also in the light 


of his times, the factors that governed his 
life, etc. Tyagaraja and Dikshitar 
blessed with scholar-musicians 

i enjoyed health 

influence. Annamacharya, Narayana Tirtha 
of Mango and Kambar were blest with facilities. 


were 


Kannale Syama 


wealth and 


in the song 


t 


f 


But this Bharati bade good-bye 
imanam as orphan with perhaps his loin 
sans kith or kin to remove the thorn th 
pricked his weak, tender leg as he trekked 


* 


to Nar- 


i 


otr 


Kattuttazhaigafai panda iai 

foliage available in abundance 

Kaigal, Kaigaliflada... : handicappted clamouring 

mattukkidalgai mandai ; mandaiyai": 
caravan of them 


c 


; Pandal made of 


til 




i 




% 




aimlessly along bushy channel banks 


a 


a 


paths and slushy cart-track* 


to 


c 


battered by sun, rain and wind. Mudicondan 






Vayiladavorumai natakam,,.: 
action; or puppet shows on one side 


culture. He rose up to be the tallest amon 

Vaggeyakaras. Like h 




Pattuppaduvor, Talam poduvor Pasikkudenroru 
Kasu Tarum: Hungry, drop a coin please', prayers 

d cymbol users 


s 


N 


Dr. U.Ve. Swaminatha Ayyar. 


his 


e. 


He was the 


from the needy singers 


first socio-spiritual composer in Carnatic 
music of opera in Tamil. A trail-blazer to 
Mahatma Gandhi in the removal of untouch- 

i is among immortals. 


Ukkam Kudittidum 


drug addicts 


1 


r 


PuralyiHa andanar 
chanting the four Vedas. 


.chatur Vedamum Brahmins 


4 * 


T 




I 


Panti pantiyai devadasigai . 
and rows 


If only orphans could rise up 
stature of Gopala Krishna Bharatn 
■■Hlet the world be of orphans alone! 

Courtesy : " Yet Another Garland 


to the 
i, Lord, 


ncers in 


i 


ing escapes his keen eyes - I 


9 


to 


is in 




with Nature 


"•5 























































Venue : Tower Block, Convention Hall, (6th Floor) 


Muthuswamy Dikshitar Day 

i to the Savant - Students of Shanmukhananda 


10.11.1996 
Sunday 
6 to 9 P.M. 


Sangeetha Vidyalaya and Mumbai Artistes). 


BHARATIYARANJALI 


8 12.1996 
Sunday 
6 to 8.30 PM 


(A musical evening in memory of the Mahakavi 
Subramanya Bharatiyar by studenis of the 
Shanmukhananda Sangeetha Vidyalaya.) 


MAHARAJA SWATI TIRUNAL DAY 


29 12 1996 
Sunday 
6 to 9 PM 


Talent Exposure Concerts by Students of 
Shanmukhananda Sangeetha Vidyalaya 

Venue : Tower Block, Convention Hall, (6th Floor) 


17.11 1996 


Sunday 
6 to 6 30 P M 


Shri K. Kumar 


Mridangam 


(Student of Shri T S Nandakumar 


6 35 to 8.05 PM 


Shri V. Ramaswami 


Kum. i.akshmlpriya 


Shri K. Kumar 


ANNUAL MUSIC COMPETITION 1996-97 


Veena, Violin and Mridangam and Hindustani - 
commencing on 25th January 1997. 

and Endowments instituted by lovers of Music 


Sitar and Tabla will be conducted in January/February 1997 ij 

The Sabha has as many as 38 groups of Competitions 
and by itself, earmarked for prizes to the winners. 

.. . T * 0re ' s doubt that such competitions organised year to year ao a Iona wav in not oniv crnntinn 

j ^ but also encouraging the budding aspirants in further 


. . . *5 ntry forms and dotails are available at the Sabha 1 

31st December 1996 

Participate in large numbers 


ice from 1st December 1996. Entries close 


s 


on 


S. Seshadri 
V. S. Amarnath Sury 


1.11 1996 


CONCESSIONAL LIFE MEMBERSHIP 


Concessional Life MemtwshjpF^ at the ,ast An ™al General Meeting, the 

July 5 ° 00/ ' ha$ be6n rGintr ° dUCed 

The fee is payable in 

of Rs. 1000/- each, the first 
March 1997 


appear on the Rolls as of 3 1st 


one lump payment of Rs. 2000/ 
~ at ,he time of admission 


time of admission 
and the second and final 


or in two equal instalments 
positively on or before 31st 


Members desiring tc 
Sabha s Office and after b 


j 


to fill in the prescribed form 


in 


. available at the 

s Office along with payment and 


Membership will be effected 


MEMBERSHIP DATA 


Members are reminded 
latest addresses duly filled 

of the data 


to forward to the Sabha 


s 


in 


mat sent along with the Annual 


along with their 

rt in order to facilitate computerisati 


ion 


Persian Airs and Indian Music 




By Jaideva Singh 


T he vesty name Iran, the ancient and with three hours 
now the official name of Persia , shows that 
it is a land which was inhabited by Aryans 


were the counterpart of indian Ragas 


i 


the Indian Ragas 


i 


were associated 
even so were 


with certain hours of the day 

the Persian Maqamat. Association of Rag 
with certain hours of the day^^HH 
peculiar characteristic of Indian 
is hardly to be met with in any other 
Therefore, Kurt Sachs and other^^l 
musicologists believe that the idea of 
dating. Maqamat with particular hours 

of music. 


The documents of the Achaemenid rul- 
ers, which were cut into rock 
tablets, are available 

which were 

Persian, Elamite, and Babylonian 
records kept in Old Persian of the rock 
inscriptions, resembled cuneiform signs. Old 
Persian belonged to the Indi branch of the 
great Indo-European family of languages, to 
which Zend or Avestan, the language of the 
earliest Zoroastrian texts 
The trilingual inscription 
century B.C. 
runs thus : 


t 


or baked in clay 


<■ 


ts a very 


in three languages 


current in Persia - 




Old 


. The official 


sa- 


lt is also believed by some must 


J- 


was closely allied, gi 


sts that 


tantri Vina ap 


t or 




of Darius in the 6th peared i 


in Persia in the form of Santur. While 


on the rock cliff of Behistun the Santur went out of 


use from other parts 
of India, it came back to Kashmir from^^^H 


* 


ta. 


This is the only part of the country where tt 


ii 


I am Darius the great King, King of Kings, King ; 


is still played by musicians 


of lands peopled by all races, for long King of this great 
earth, reaching even far away 
Achaemenian 


It is said that Bahram Ghor, an Iranian 
of the 

i - 

some four hundred musicians to Iran. These 
musicians settled down at various places m 
Persia and must have influenced the music 


son of Hystaspes, the 
son of Persian, an Aryan of 




* 


i dynasty, got from India 


a 


ian 


I 


I 


Aryan descent". 


Khusro I ( A.D. 531-597 of the Sassan- 
ian dynasty had many Sanskrit books trans 
lated into Pahavi. 


* 


But it was a two way traffic between 
India and Persia, While Indian-music went to 

Persian music also came to India. The 
greatest contribution in this respect was 


There is therefore 

“imilarity between the civilization and culture 
of Persia and India. There was also a good 
deal of trace between India and Persia during 


good deal of 




i 




Persia 


t 


made by Amir Khusro. Himself a master 


of 


the olden times. A close contact was thus 


both the systems of music, he made a 


■ 


maintained 

other in the realm of art, particularly in music. 


and each borrowed from the judicious combination of Persian Maquams 

and created a number of 


> 


and Indian 

Sankirna or mixed Ragas. The Ragas attrib 


The Persian music was based on 


uted to him are : 


which were at first modes and were 
turned into melodies. The singing of the 

with certain hours 
of the day, for example, the Maqamat Ishaq 
was associated with s unrise. 

associated with 


« 


(man, which was a 


j 


Maqamat was associated 


the 


Nawa was 


midnight, Busaliq with after- 


a combination of 


and Zangula with three hours 


fioon, Huseni 
before 


sunrise, Iraq with noon, and Kujak 


nd Malvi and the Persian 


Todi 




* From AIR Broadcast. 
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Melodies Dogah and Huseni. 


as Thats on the basis of which the Ragas 
prevalent in his time could be 


i J « 


c 


* 


Zilaf, which was a cross between the 
Indian Raga khat and the Persian 
mode Shahnaz, 


Emperor Akbar 

having introduced certain Pers 
in Indian 


is also credited 


w 


ian melodies 
music* According to Akbarnama 


4 


translation, P.50), His imperial Mai 


esty had 


n 


composed over 200 of the old 


Khwarizmite tunes 


Sarparda, which was compounded 
out of (he Indian Ragas Sarang and 
Patwal and the Persian melody Rast. 


especially the tunes of 
Karat and Nauroz which 




Jalasahi, Mahamir, 


were the delight of the young and the old 




r had also 


employed a few Persian 


musicians in his court. 


Firdost, a combination of Kanra. 


Gaudi, Purvi and a Persian air 


a musicologist of the 


* 


I 


South, came to North India after Khandesh 


was incorporated in the Mughal 
1599, and examined the Ragas of North 
India. In his book Ragamanjari he 

The Persian system of Maqamat in there are many Ragas which 
fluenced the classification of Indian Ragas in origin and are Parada, i.e . 
a novel way. The Ragas were at first based He enumerates fifteen such 


Amir, Khusro 


is also said to have 


invented the Tabla and the Sitar. 




ian Ra 


on Murchhanas which were brought into use Rahayi 


Nishavar, Mahur, Zangula, Ahanga 


j 


by Bharata and other great masters. 
Murchhanas were of 


The Bara, Suhvath, Irayaka 


n 


u 


a , 


V 


I 


Bakharej, Hejaz 


Sarparda 


the Iman 

Mushak. He assigns them to certain Indian 
Ragas to which they were 

system of lated, for example, Rahayi to Devagandara, 
the basis of fixed Nishavar to Kanara, Zangula to Bengal and 


and 


a shifting nature; 


t 


1 


Maqamat were fixed. As Indian musicians 
came In greater contact with Persian musi- 
cian, they adopted this easier 

of Ragas on 

modes which were at first called Sansthana so on 


re- 


ra 


H 


I 


4 




and were later known as Mela and That, In 
tact, the word Sansthana is a literal transla- 
tion of the Persian word Maqam. Lochana 
Kavi, who flourished in the 14th century, took 
twelve melodies as the Sansthanas on the 
basis of which all the Ragas could be 
classified. He mentions Bhairavi, Todi, Gauri 


Indian musicians, however did not 


the Persian 


me 


airs with Indian Rag 

artistically that they were fused into one^H 

also entirely 


crossed Persian 


style of rendering them was 

ndeed, a remarkable synthe- 

and Indian melodies, that was 


Indian. It was, i 


sis of Persian 
achieved by Indian musicians 


* 


Karnat, Kedar, Iman, Sarang, Megh-Raga 


i 


Dhanashri, Purvi, Mukhari and Dipaka as 
Sansthanas or Maqams or what are known 


12 


Courtesy - Air 


it it * * * * 




another and equally important source 


Apart from the personal elements from Iran, there was 

from which the Indian artists drew some of their inspiration. ,s c . h ri Hprat 
the Mugals. Babar brought many valuable volumes with him from Samarkh 

Humayun added to the collection. It was Akbar however 
singularly rich storehouse of literature and art. With this 
service. Akbar's court painters were provided with every facility ror a 
contemporary examples of their art and thev were encouraged to do so by 

Shri Inam Rahman 

> -Courtesy - 


the Imperial Library of 


was 


who really built up the Library 


a 


I 


wealth of artistic material at their 


of the historic and 


r 


Indian Painting' from Delhi 


The Mediaeval Synthesis in 




in a talk on 
Deny 


n 


■ i 


AIR Mi 
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* 
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■ 



Cultural Scene in Bomba 


Focus on 




Parampara 




It has been 

tion. Young, up and coming talents, 
probable stars of tomorrow, and a few middip 

1 ‘ tf ; have past stage of youth 

yet waiting at the wings for proper 
have been presented in this forum 


season of talent 




promo- T.M. 


Krishna 


chela of Chingleput 
athur School and B 

nurtured 
of Vijayawada 


t 


the 


■ 


arama 


order 


■ 


i 


i 


i 


and U. P. Raju 


t 


u 


Their 


Experience over the last 

the Shanmukhananda Fine Arts & Sangeetha 

took the lead in this 
other Sabhas in the metropolis 
up on this lane which is heartening 
youngsters would get a platform to perform 
and try their mettle) shows that talents who 
have a paiampara back-up, either family 

gurukul, make the promising 


programmes 

mg, there being 


were very 

good entertainment 
and fine aesthetic bent 


Pi 


Sabha 


area (the 




i 


from 

ge ar| ng forded 

more 


r 


are 


one an insight into thei 


r innate talent 


musical vision and 


m 


In this 


umen 


in 


or 


Bhairavi 


and Kharaharapriya, the two all tim 

their 


grade and the 




modes, reflected their 


stamp is invariably perceptible, Even 


e 


granting 
move 


* 


# 


and the inexhaustibl 


for innovation and to 

with the times , these talents have been able 
to preserve the norms of the tradition, the Time and again 
pick of their Parampara. While one is happy nent Gurus have been reiterating 

over the development, the evolution of the ing the youngsters to practise thoroughly the 
classical Karnatak music, amidst the din great Vaggeyakaras 
raised by the Fusion Music, Classical 
combine etc. 


e me 


i 


i 


■ 


compoi 


s 


Jazz enshrined the full image of the Rag 


r 




it is premature to say how 


inherent Bhava and inspired 


one's imagina 


t 


many among ihese young promising talents 
would go up the professional ladder and Alapan 


a in 


reach the peak. 


is certainly distinct in each, 
concrete picture with all their subtle nuances 


some give 




The talents of the months of August and 
September - Ramaprasad, Malladi Brothers 

T. M. Krishna, Swathi Shastri {V 

U. P. Raju 'Mandolin) all had 
behind them 


and aesthetics. One was reminded of these 


! 


golden sayings’ when a good artiste like 
with a clean control over his exacting mstru- 


♦ 


iva 


ocal) and 


a Parampara 


ment, rambled over his pause-note 


(Nyasa 


while the 


middle - order 


Swara) in Bhairavi. Had he stayed in 


Ni\ the 


t 


am M.K.S. Siva and his brother 
Natarajan (Nagaswaram) have passed the 

youth, and have been making their mark in 


efforts of his phiasings would have made a 
good image of Bhairavi but a slight slide to 
Chatusruti Dhaivata t o o 


ir 


peep into 


leal ensembles. 


disturbed the picture 


The Rama Nataka Kriti 


A great musician 

should be born in a family of musicians. 

a mily tradition like Guru tradition is as 
assential as talent to blossom into a musician 

of mark. One found 

Ramaprasad 

Pa lghat M 

Broth 


once said that one . 


* 


ts full of Bhairavi essence. He 


have 


gain the 


pleasing but 


* i. « 


on was 


ren 


Ragamalik 

weaving through 16 Ragas made it long 

: drawn out and disproportionate. 


of 


it true in the 


a grandson of the legendary 
ani Iyer, as also others - 
who 


t 




Voleti 


ers 


There seemed to be some confusion in 


belong 


to 


too Shades of Ananda Bhairavi 


u Bani through lather-mentor Ritjgowla 


Suri Babu 


and now under the tutelage o! the 
Guru Nedunuri Krishnamoorthy; 
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cjept in in certain over-emphasis and elon- 
gation of notes. 

In these days when Nagaswaram is 

becoming a rare species in concert circuit, 
artistes like Siva with good grooming 
and efforts could strike better form with some 
more study and practice into the nucleus and 

nuances of Ragas. Our compositions are our 
richest source material. 

The special Thavils by Tirupungur T. G. 
Muthukumaraswamy and Mambalam M. K. S, 
Shanmugam made an excellent pair. Their 
rhythmic interspinning was an interesting 


had a classical grandeur. ^ 

concert format, presentational 

exuded a musical aesthetics. 

have neatly been honed into ■ 

Their voice texture blend and 
even 


The Brother 
manner a |i 


s 


a musical duo 


se 


name 


one is given to fast 
Brikka - laden phrasings and the other 
on the placid Paddhati. 


-paced 
move 


Kharaharapriya was 


'he solo effort 
ar and his way of Alapana 
had a Paddhati and 


of 


picturing 
artistry, not 

mere frilled gimmicks. The Paddhati 
tially had 'Nedunurl' ambience 


a 


essen- 
. That spoke 
. Satatham Tavaka Pada 
Sevanam of Swati Tirunal, a challenge to 

a has couched the 
nuances of this Raga 

. .. re puires fine-tuned artistry to 
out Its Bhakti and beauty. The Brothers 
felici- d|d justice to the Kriti 


n a i..r=i ,!! a9er R ^ maprasad is n °t only a artiste as the Maharai 

inheritor. usican but has a rich musical soul-touching 

rich vih Ce f nd careful nurturing. He has a s °ng and it 
nch, vibrant voice with a ranqe 

musica! sense, knows his stuff and 

his Man ° d,ia ™a 

IS clarity ot thinking and he 

His Bnairavi had all these 

young a talent he 
prowess of 


an 


in the 


a fine 


, .. taking Vilamba gait and 

•™ ere S l d ./ etin9 the Niraval Vinyasa at 
elan. Mamahrudi Vasamsam Madhusudhan* H*ra 

characteristics. For followed by Swara-dialogue. 


sings with 


so 


^^^^^^^ertainly showed 
a seasoned musician 

monumental Swarajathi Kamakshi 
of the composition was intact 


a 


The Brothers chose to 

SanTnf^l ,he L r energ y ,or a sustained 
Alapana of a few. Among the 

m the concert, Dhanyasi 
format exuded the 
1st T. K. mode and Ty 
caressing him with Nirma/amu 


in 


sing more Kritis 


. The mood 
as there was 


m a traditional 
grace and grandeur of the 


Flanked by veteran 

Murthy, boosting and 
D ®ry possible stroke 
Palghat Rajaram, a disciole 

Chandrasekharan, filling P ' e 

at th B y ’ ^ oun 9 Ra maprasad 
_ the command with 

ohanmukhapriya - rtp 

Cstara a nua P nJ raSin9S pha ** d 

J" Adi Tisra Nadalthe tu, wel L pl ' ed Pallavj ft 
(Varali, - all nX Sr * aa Vaa ^ 

split of “Karunala XXh T in ,he 

an em barrasTeme nT^f C D ° U,d have 
himself into. Thouah c Padac heda he let 
calle.; /t Love Ali’ p a ii a J| 0ne humorou 

Jraval with LaZa '™ 

'berwise excellent 


agaraja s Nee chitta 

^ . . a rarely presented 

Guru glowed in its brilliance 
of M. sence was Niraval 


mu 


gem again 

conspicuous ab- 

which the Kriti 


. A 


finely 


sweet stringed °pens up to, 


be 


Srjram Prasad 


ease. His Pantuvarali 


seemed obsessed with 

many flashes of ^ JaS 5? ra h ni Wi '|] 

--J - donate KroughouT 
Vat m ,he composition Tummani 

* 

’reach’ the 


Brikka sallies 


in 


too 


out 


on 


as 


hurried th 


was 


rough 
rasthara stage. 


so 


as to 


The 


concert had 


avoided Annam 


a number of 

a ■ . as, familiar and 

amsts gave adequate support. 




rare. 


sly 


off for 
a d ent in an 


made 
concert. 


am, Gamaka finesse 

sensitivity elevated the 

•na s vocal to a class by 


and fine aest 
quality of T. M 
. itself. Each 


Brothers 3 ' 3 - 3 '^^ 9 1 


Pr ' n the hands 

Prasad 


nuance had a 
errsion, and diction 

argued that 


°> Malladi 
I urriar - 


clarity of depth and 
ds finesse. Whoever 

melody is predomi 


and Ravik 


mant in com 
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positions and Sahitya a mere vehicle 
have* better listened to this 


could 


roaf - * Her Hamsanandi 

* an ’aesthete^ 


r who artistic c 


in his rendition the 


was 
ler 

ma 


re 


an 


composers' 


with 


blend of musical ambience 

fervour - ie. 


ref 




i / 


1 




, i 


r 


* For that 




T 


oetha and Sahitya. 




(Kalanidhi) 

• She chose for 






1 


scored for the 


of Sahitya 


fee 

ion whicl’ 

picturisc 






RTP Abl 


The young r 
Krishna, belonged to 


concert team 




an eyebrow. But 
showing h 

Raga 


i 


i 


Jhe 


it 


c 


■ f 




scions of reigning maestros 


er 


grasp 
anda N 
u was quite an exerci 




^-4 




The Adi Kh 


ana Kishore is a disciple of T 
Kallidaikurichi Shivaku 


9 


Rukmini 

. i ^ . mar from Palnhat 

Raghus Gurukulam. Needle 9nat 


Q 3 


in 






c 




say the Balakrishnan Tviolin) ^ 

man(Mridangam), both 

At a Tala ra *' < ' ence and refined 

the vocalist 
violinist, 

poise. 


ss to 


Bomb 
Subl 


were 

and Sriram 
of whom p 




yi 


concert rose to a Ghatra Cutche 




ri. 


} rt ! 


\ , 


The very opening Bhai 
Varnam Viriboni, the all time 


i 


iflrH 


i if 




iravi 
great starter, 




artistry 
was quite 


Ihe 


high pi 
for tl 
practise 




a dampei 
with 


made an 


* 


impact and set the 
of what was to follow. Th 




yet he tided 


over 




e crisp 


* 


into a 


more 


U.P. Raju’s Mandolin had an entertain 
ing aura with an evocative sensitivity Ther 

■■■HIHenough material of musical aesthetics 

™ J, ?' ' Kh »- h,r 

evocatively glided Starting P 

contours. The Saukhyam 
nera Namminanura unfolded 


sedate Mariveregati (Ananda Bhai 

Gamaka 


iravi). The i 


i i 


re 


in a 


Q 


s 


Vilambam 


* 


projected Syama Sastri 
Devi. Pantuvarali from Ta 

foray into frilled frames but 




apny 

artistic beautv 
ar.tne bass and developing 
measured move he brought 
the Bhava and elegance. 

followed him and made 
solo. The 




through the Raga 


with 

out the Raga’s 
Murari fell 


d 


» 


in 




w., , - w ara Ja s composition in 

Vilamba paee-quite unusual, but 


Cl 


his rnarh 


ir 






stamp 

was vividly portrayed 
gait and graceful Sangathi 

rose m Bhava so impressivef\ 
one anticipated improvisatory N | 
exposition, and was disappointed when the 


experience 

performing trio 


of 


Chakk.i 


* 


a 


one at that. The Rajamaragamu 
were in great form in Niraval Vilamba 
imaginatively employing 

exrpniw 6 S,ance even in Swaras where they that 
xceii e d , n spinning rhythmic intricacies. A 
truly imbibed Alathur 




m me 
vay. 


■ 




W T 


the The edifice 


» 


1 r < . 






into Swarapiastharas that too 


% 


■ 


jigsaw. Posing a hazard- 
m^to the stdernan only let 
suffer. In a concert it is not 


had its impact on his 
. If the Alapana 

some of the finest phrasings rarely 
the Tana Paddhati 


Sankarabhara 


nam 


music 

one’s high style 
overall presentation that counts 




was 

ana toed with felicitous 

Pallavi with ’’Odukkal’ etc. 


which Kalp 




The 


m 


I 




i. earlier, was howe 


s 


V 


ver 




m- 


Th 


s emphasis was 
ity Patnam Subramanya Iyer’ 

a fine choicl 


* 


on 


^ • 


4 


in Alathur Bani. The Vir yasa 


4 


'1 


not a worked 


up technical exercise, but finely 


■a 


a 




P 

W a 


» 


ed 


me 


to 


Raganialika Tyagaraj 




4 


/as too adhered to old 

•odi, Sahana 


* 


- time 

i and Saveri. The build 


the composer's exquisite 


.gn. 


it. 


■ * 


* 




* 


h©fo tempo leaving 


* 


a sustaining impact 
going for the second speed was 

commendable. 


nee recital in the TPP series 
ala Ramachander fiom 


■ 


disciple of Rajeswari Sainath 


l that towered over the of 
t r i ’ s concert, 




ans 


urukuia, the danseuse. 


1 — 




c 


rest 




in 


4 


wati Sh 

Sri Raghuvaraprameva very im- 


a ri d exu d e d 


4 


* 




the 


precision 


Tyagaraja 


i 




t 


■m 4b 


and Mridangist 


Erod 




Gururajan. The others comprised Venugopai 
Shanbhag (Violin), Prabhakar Pednek 


ar 


Tall and slim, Bala has a natural felicity 


(Harmonium), and Chandrasekhar 


over rhythm, gesture and expression. Given 
the sustained training by the Guru, she has 
acquired a poise and depth in 


(Tabla) 


t 


It was interesting to observe artists 


to blend their presentation and enter 


sion. 


overdramatisation let the danseuse bring out into a 


e without compromising 

If the their respective idioms. 


her potential for dance expression 


example their 


an 


Abhogi Varnam Sendil Managar a well-knit Ragam - Tanam 
package presentation comprising complex into consideration 
Nritta and expressive Abhinaya portraying a and corresponding Puriya Danashree 

Nayika longing for her Lord was a fine built up in brief Alap followed by Tanam 

T ra i! ta . le !] ,, u he P lain,ive Nom Tom sequences. They could have elab 

the plight of Nandanar achi 
of the Lord at TiJIai. 


i suite could be taken 


. The Raga Pantuvarali 


r 


was 


and 


scope 




common points in dif- 


ng for the darshan ferent strokes. The Pallavi Vinyasa 

Rama iovinda Murare 


Mukunda Shoure 


f 


usical support which 
most part of the recital (was it the 

- Tamil or the Ragas like Usen 
row that was 


presented a common 


. : — theme, but 

here came the differences owing to the basic 

Tala reckoning. Quite often 


was mediocre for , 


■ anguage 

i, Manji in 

a fire 


rence in the 


the Sam did not fall 


an impediment?) rose to 

rapport in Annamacharya^^B 
Kharaharapriya). The devotee' 

delineating the beauty 

explicit in Bala’s 
Balamurali Kr 
Tillana 


precisely on the Eduppu 






1 


Ok k apart 

delight in 

of Alamelumanga 
expression. 

ishna's Kathanakuthoohala 

joy to watch. Rajeswari 

cate » nilr u A was P )eas 'og and had 
55® !° uch - A word of advice 

With the channi 


or Mridang- 


s 


ist had to fill in the 

or rhythmic 


gap 

stroke and continue. I 
of two systems 
participation in the dialo^_ 

maintenance of structural i 

of melody within the cii 


an Alap stance 




n such 


1 






and the overall 


was 

Nattuvangam 


a 


integrity and flow 


S 








given rhythmic cycle that 


a deli 








no the differences 
Prakash with their 

delineation of 
matched 


n gmg times, dancers while 


diffusions. Ashok 
powerful vocie aye 
the Pallavi with Drut 




in 


movements are 








to eliminate 






; 1 


1 


Nritta 
not fall a victim 


postures and that sh 

to it. 


up 


e 


The 


opening Sloka 


and Hamsadhwani 


in bold relief The 6 * h ® respec,ive 


* 


* 


> 


¥ 


¥ 




¥ 


* * 


m 


The National Days 
dence Day and Gandhi 


CO 


ans 


this 


year 


4 ■ 


with proqrammpcT7r^« j Were cele * 

ihe former with a J^albandhfi'®"* 
and Hindustani Vocal 

release of a book in Enolish 
Tyagaraja 
great integration j 


Tabla interlude 


was 

getting drowned. The 

educative 
and artistic 


genre, quite loud often Tabla 

m m Ml _ I Mi . ** 

storkes th 


ough intricate 


a 


■ 


was hir nc ,. Composilions fervour i 
was himself a source of 


conrort k n l US ' C - followed bv 

concert by Shri T " y 


A 2-in-one 




_ramme, 
,c and Gandh 
on October 2 


1 1 1 e 


World Mus 




i Jayanthi 

um r-u 1996, at the Mini 

auou mU » k h hananda 1. B w°as k ° f ^ 

eeth Musi^xpoli^trthr 


it. 




was 


or ganised 

Auditor! 


t 


. J ugalbandh 

of AIL (Bombay; sta 

N - Ashok. (Karnatak) 




' team had 

artistes - 




a good 


1 . 




i 


i 


for 




release of the Book 
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, . _ of Tyagara/a followed 

concert by Sangeeta Vidwan 


b y a Arts Soci 


let y and PADAM 
to the fine Arts 
' 3handup F 

a P f ly the title of 


and a model 


fo r his 
for five decades 


Guru T. K. Govinda Rao. 


yeoman 
and 


a half. The 
him quite 


While releasing the 


’’ook Justice Sri 


on 


ii 


am”. 


■ 


about Saint Tyagaraja bei 

on, his 


the epitome of 

beautifully 


v 


compositons 

blending Sangeeta and Sahity 
Sadhana and emphasised the 


has bee 


n founded with 

on concert 
jHHme to cele- 

amrat Chemb 

s Birth 

Top Ten 




a view to 

circuit hit 

necessity to brate 
1 and under- 


young talents 


a novel 


render them with clarity of diction 


» 


a 1 


as to convey his 


so 


1 


message to the The 


centenary. 


humanity 




if 


11 


■ 


a 


competition (with 


iments) 


• . maestro's rendition kept up the 

spmt of the compositions and the vision of 
the Saint composer. Erudition was the hall 
mark of Govinda Rao's enunciation and 

soaked in Bhava he brought out the latent 


picked by them 


select top ten. 




t was i 


interesting to watch 

,. a . In 'f ar, °us city competitio 
the top slots and doing 


prize winners i 




ns 


1 




their best. 






talents in classical 


music and given proper 

3n and reinforced with 

the Youth 


ini) 


■ 


j 


(Puma 


their own hard work 


C h a n d r i k a ) 


1 




€ 


can lie relied 


1 






ri), Nanda Tanaya (Abh 
Ragamalika Viruttam an 

' »anas of Bilahari 
lighted their distinct 


on to remain Classical’ 

I 11 * * ^ ^ 


i 1 


ite the tempting 


the 


er 




i 


Fusion, Jazz etc. 


Abheri high 


PADAM 


on 


occasion 


S ri 


classical Seshadn 


who delivered 


The profoundly of the 


a short - 


sweet 


■ 


maestro’s 


evaluation on 


knowledge came to fore in his lucid Niraval 

and Swaraprasth 
cutcheri, it 




« . , quality of the Sangeeth of 

Samrat Chembai who 


_ hri»< . swayed his way to the 

satisfying and s «„g '° P " 9hl "° m his Mm °° d 


Though 


aras. 


was 




* 


* 




★ 


* 




Nearer home 


* 


Shanmukhananda 


(Violin) accompani- 


s 




» 


rnent was 


a 


and the Guru-Sishya 
ion pair T. S. Nandakumar (Mridan- 
and Shankar Lakshman (Ghatam)^B 
,n l he support 


posure Concert series prese 
ber V, P. Sreejith 


nting in Septem 


in Vocal and M 


S. 


ex- 


recitals. Both being 
senior students have already attained certain 


in 


as well as ’solo’. The 


Thani 


weave of rhythmics 


was marked for 
of storkes and harm 


the 


joining the 

What they require is proper direc- 
tion and training in subtle aesthetics and of 
- visual, an course quite a dedicated hard practice. 


ony of w; 


ideas the teacher 


and the taught displayed 


Earlier 


a 30 mintue audio 


edited 

I 

Train i 

Madras, oi 

Director 
Subram 


xcerpts of the 2-hour lecture demon 


Trained 


earlier 


by 


Naray ana 


on 


ni, a Research and 
on Musics of the World at 
given in March, '96 by its Founder- 

ka - Gayaka Vidwan Dr. K. S. 
was shown to the audience. 


t > 


a and 


s, 


1 


Sreejith, now under Smt. Sakuntala in the 

is learning the norms and 
A I a p a n a 


Vidyalaya 


n u 


of 


N i r v a I 


and 


a rices 


■ 


Though a bit nervous and 


ras. 


* 


* 


¥ 


_ 1 




->• 


cautious he showed his ini 


agination in these 


Accolades 


and honours have 


showered 


areas as his voice has a melodious ring and 
is easily plyable. Opening with Kambhoji Ata 
Tala Varnam, he rendered a brisk Vatapt 
(Hamsadhwani) with Swaras. Kharaharapriya 
taken for elaborate treatment had certain fine 


on Shri S. Seshadn, 


the dynamic 


? r 9anis 


er 


Hon. 


Secretary 


of 
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Qnniukhananda 

iisher 


Sabha and 
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me 


M 


report has to conclude 


sad that this 


It is 


ation. He could have 

Rama 


flashes of imagin* 

Alapana 

Samanamevanu, 

the Charana 
brief. His Bhageshree Bhajan wa 


sorrowful note. Death snatched away from 


Nee on 


more, 

Niraval at usual stance in our 

and Swaraprastharas 


Mannargudi 


dst in August last 


on 


mi 


as Karachi Rajagopalan 


Bombay Rasikas because of his stint of 

Karachi during pre-Partition days) 

contemporry of G. N. 

disciple of that 


service in 

musical giant, a 

Balasubramanian and a 

ighty Tiger Varadachariar. With his 
perched at 5-5 1/2 Kattai even during his 

cherished Pallavis in 




ialent. Consis- 


voice and 


Sreejith has 




tent hard work should build up his 


co 


and competence 


m 


the Violin showed hei 


Lakshmipnya on 


advancing years 


steady progress. ■■■■i 
veteran Guru, Sangeetha 
Krishnaswami and further i 


Ragas and complicated Talas. 


rare 


lurturing by his 


Vageeshwar have 


dency College, Madras, and groomed in 

Gurukul tenets, he like many of his 


prime disciple Visalam 

yielded good results. Her own assiduous ^ygiQ 0 

application has helped Lakshmipriya gain in g ene ration entered Government service but 
competence. Her Alapana and Swaras were re | axec j j n music. He thrilled many a bureau- 
neat and clear. Krishna Kumar, a chela of 
Vidwan Chandramouli and now under T. S. 


crat lifting them from 


boredom and became the ’darling' of the 
I C S Club who fondly christened him Kutty 
Tiger". 


Nandakumar. gave good support on Mndan- 
gam. His strokes are clear, the tone pleasant. 
A slight acce'eration is noted and that could 
easily be curbed. 


Apalled by the falling standards and 
integrity" in the performing art, he turned a 
cynic of late withdrawing himself into a 'self 


Raghavendra, one can say 
reached the performing stage. Having had 
his training under Smt, Lalitha and Shanti 


a musical recluse. Sel- 


imposed silence 


doni could he be persuaded to come out of 
his ’shell* to give expression^^^^^^^^^H 
musical views and melodic vision. One had 
to be content with snatches of his musical 


Rao, he came under the tutelage of Jt. 


Director of the Vidyalaya, Kalyani Sharma 


to tone up his Laya, His strength however 


lies in soft strumming and deflective ele- 


genius in flashes of musical phrases and 


gance. His Kambhoji reflected his mettle. The 
Raga picturisation highlighted the graceH 
Kambhoji, true to the composition Ma Janaki 
Chettapattaga he chose to play. Tanam ell 
was graceful. Niraval and Swaras needed 

some tightening of Tala Couid it be beca 
of contact 


corrective phraseology* during rare informal 
discussions. After his Tyagaraja Aradhana 
concert at the Bhajana Samaj, three decades 
ago, which Rasikas still cherish, he came out 
of his silence to enthrall the audience at 

Anushakti Nagar 


of 


so 


a few years ago, in a 3 - 


mike 


hour Pallavi session. 


Raqhava 

Amruthavarshini 


(Saraswati Manohari) 


and 


had some 


A keen astrologer too 


he foresaw his 
might not see the 

and the last day of 
August, 1996 was his last day 

months short of his Satabhishekam. 


uswaras causing mild tonal distortion. 


end, predicting that he 


lawn of September 


Shram s Mridangam was vigorous com- 
pared to the soft-tone of Veena 

last couple of years Sriram (of f 

tutelage) has made tremendous 

doing the concert ci 
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progress and 


circuit in Mumbai. 
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An "Unsung" Maestro 




'ome eighteen years aqo while I 

sitting in the studios of All India Radio at foreign coiKHLm""* 1 ,r ° m him 

inches, ancT a very lean, very tall besDecta rnnm "tf ned the . slm P te teacher 

cled figure put behead in, a'nd said KCt ?o°ry go T™' 3 

preamble or introduction, "Your Bhimpalasi oicked his 
this afternoon was K 


on 


i 


and made 


P" 


I 


m his two- 


well-known artiste 
ideas, wrote a dissertation 
a research degree, without 

knowledgement to h 

repeatedly hurt in a 
sidered smart to climb 


even 


i 


and got 


a word of 


tm. He was hurt, he 


Before I could mumble 
find out who he was, he had 


my thanks and 
gone. 


milieu 


m 


over 


1 


s 


Pandit make headway. 


That was my introduction to 

son of Karnatak 


Ramesh Nadkarni. a 


■ 




who passed away a year aqo 
7, 1995. 


on 


popular playback singer and Filmfare 
winner Arti Mukherji, and Mahendra 


r 


award 


In the seventeen years that I know hi 
worked with him and learnt from him 
understood why he remained laroely unsu 
and unrewarded during his lifetime. Although 
the prestigious Sangeet Research Academy D j-* J 

of Calcutta honoured him for lifetime service Ha P dlt Narayanrao Vyas and other top 
to music, and the Sur Singer Samsad of f ,c,an ?’ so that after he moved to Dharwad 
Bombay bestowed on him Saranqdev Fellow- L° r colla 9 e studies ("Broke a few 
ship, other top National and state awards that used *° J 0 ^ e )- he decided that 
ought to have been his eluded him, perhap 
because he never curried favour with the 
pow - f hat be, and never sought awards 


into music 


m 


i 


to his mother’s renderi 




devotional Abhangs, and later happened 


to 


u- 


1 




music was 


where his heart lay. 


s 


In order to pursue t 
shifted bo Bombay, took-up 
. Rs.40 a month) and enrolled 


# 


i 


Born 


school run by Paluskar s nephew. That 


on August 
nailed from Bankikotla 


I O 
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turning point in his life, for here he was 

*■* Ustad Amanali Khan (a friend 


village near u 


KJt\ 


bui was 


I 


a pan-Indian if ever there 


It ■ * 


was one. 


introduceu 


who became his 


- M 


lu 


not only spoke fluent Kannada, 
tNonkani, Hindi, flowery English and Oriya 

j* also familiar with the literary and 
cu tural heritages of all these languages. He 
wrote beautiful articles 


w 


Krishnapp 


guru. 




■m v 


the use 


Khan developed, emphasising 
tantalising silences to accentuate the effect 
of articulated music, became 
forte. After Amanali 


on music for English 


periodicals with the same telic 

snowed in writing books in Hindi or translat- 

works from one language to another 

A , — ,un Mansoor s autobiography 

Manna Rasa Yatre 


that he 
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s 


the foremost exponent of thts 

health and perennial 


Nadkarniji was 

Gharana, but poor 
bronchial trouble prevented him from rising 


i 




I 


in Kannada and Hindi for 


to great heights of popularity 


,f fiance. 


Nadkarniji was one of the few 
of the Hindustani style who did not 


He 


■■was a musician 

composer of eminence, and teacher, 

played each role with equal 

Ifastly refused to put on airs, 
'exacting toH 


ft 


musi 


ft r 


i io 


thete 


i 


m 


I 


f 


and 


s 


ease but 


South. And he had a 


was 


Kannada folk melodies. 


a 


Most of the Kannada songs featured m 

long running programme Amrit 
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He was a man 

habits. And a man of compassion, 
forever going out of his way to reach out to 

ould pore over a book of those in gistress. 

Purandara'o’asa compositions, come up wit And hjs own | ast years were tinged 

Se appropriate, and turn it into an exquisite £«■ . ou( tq £ thers . he booked me for a 

rendering by choosing ® , r .u e pra j se and recording soon after I had suffered a long 

deliver it. While the singer got the prai^ ^ gnd severe batt|e wjth a throat ailment. I 

sah^cti'on N of d a a jSb done well. He was that 
kind of person 


unday mornings 


Vani on Vividh Bharati on 

set to tune by him. 


s 


were 


He 


as 


how would I manage to sing. He 


Q 

quietly insisted that I could do it, and sp 
He composed over 250 Khayals, full of turne d up at the studios . 

di inn n0 hu b pmfnent I I 

publish them. Some are sung by emment 
artistes, without even being aware that y 

are his compositions. 


first take was okayed but as 


4 -foe very 

left the studio I asked him whether he 
had not taken a big gamble. Supposing my 
voice had let me down? He smiled, hesitated 


we 


far more abun- 


moment, and told me that he had lined up 
understudy, just in case, to take my place 

Had he revealed this to me 


His musical ideas were 

dant than his frail physique could cope with _ 
and yet, making a joke of even his physical jf ne cessary 

distress, he used to say, "When the voice beforehand, I would not have been able to 
was able, the ideas were immature, and summon the will power to deliver the goods. 

when the ideas are flowing the body is unable gy re p 0S ing confidence in me at a critical 

to deliver what the mind conceives..." None- t j me w ^en I was demoralised he was able to 
theless, there was no bitterness. rpstnm my bruised self-confidence. 




an 


Wherever his job with Alt India 


10 


A lesser music director would have 
refused to take the gamble and would have 
put in the substitute straightaway. 


took him - Cuttack, Bhopal, Bombay, Indore 


- he taught students with a generosity that 


has left a trail of gratitude behind at each 


He wrote to me im 

As music producer with AIR too, he was Pf r P a 9 e ° f %ttC 

generous with his recommendations 
grading of deserving ar* 
praise, never 
return. 


I * 


place. 


...lecnately after the 
jogeshwari riots in Bombay 
January 1993, and said he was pained at 
the depths to which human cruelty could 
descent. Among his friends were 
Maharashtrians, Muslims, Kannadigas 
Bengalis, the poor and the rich. 


_ -» * 
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. i ^ i u p - 
awards and 
for himself in 


m 9 anything 


ft 
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If he had not been 

have been, 

* * 


musician, he would 

Ha could discuss KannaSa n,eSSi 

same familiarity that he 

P,°? ,r y (Bachchan, 

Mahadevi) or Shgkgsp 

, , While he commu'ed on 
train ride fromAIR 

home in the suburb of JogashwaTi'in 

bay, he would pull out a K nn i. , m --... 

ms -nuuidtr bag and read - y urn 

Jot down stray thoughts in a dtavhe 
carried around. 


What the State Government failed to 
recognise and honour during his lifetime 
ought to be at least now, posthumously, done 
- in the form of an award of scholarship 
named after him, or a lifetime pension for his 
widow. 


•on, a writer, 
literature with the 


i 


brought to Hindi 


Agyeya 


Dink ar 


That would be a fitting tribute 


on the 


io his 


first 


annivesary of his passing away 


or 


always 

birthday, a poem written 


Sakuntala Narasimhan 
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